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Tracker's Military Use Verified


Secret Data an Object


By 
Les Atkins




The American Air Force satellite tracking station recently built at Mt. John, North Canterbury, is a military installation.



Information, contradicting assurances made by the Prime Minister, Mr. Holyoake, as to the "purely scientific" nature of the station, is contained in a systems brochure distributed by the U.S.A.F.




[image: The Baker-Nunn camera.]


The Baker-Nunn camera.






Study of the brochure reveals:


• 
The information gathered by the system is, contrary to public statements, "classified".


• 
The project is not dedicated to "pure science" as has been claimed.


• 
The U.S.A.F. regards the project as "military".



Salient 7 suggested that the station was yet another in the growing number of American military installations in New Zealand.


The station, scheduled to become operational on 15 October, consists of a Baker-Nunn camera facility; a super Schmidt astronomical tracking telescope with a time recording system connected to a highly accurate time standard. The camera is capable of photographing a six metre sphere at the distance of the moon.


According to information disseminated by the United States Information Service, it will be used simply to track the movement of orbital objects in space.


Heavy stress has been placed on the "scientific research" aspect of the project in official releases.


USIS release, for example, states "space scientists have long recognised the need for a sensor such as the Mt. John station in the Southern Hemisphere".


The same release claims that data obtained will be made available to the University of Canterbury "and to other academic and scientific institutions in New Zealand that may be interested".


This is provided for in the agreement between the U.S. and New Zealand governments announced 9 July last year. American civilian organisations will also share the information, including the Smithsonian Astrophysical Observatory.


S.A.O. is exclusively a scientific organisation which operates a world-wide network of twelve Baker-Nunn cameras and has, since late 1955, been assigned the task of the optical tracking of U.S. artificial earth satellites.


Much that is contradictory has been found in the official releases — one claims that the camera is able to record objects 3,000 times fainter than can be seen with the naked eye another replaces 3,000 with 1,000,000.


One release claims that the advantages of the Baker-Nunn system are "economy of instal-tenance", another that the lation, operation, and main-camera is extremely "hungry" on manpower.


During negotiations between the U.S.A.F. and the University of Canterbury which owns the land on which the station is sited, it was stated that the University authorities had been thoroughly briefed on the installation.


But the Vice Chancellor did not know how many buildings would be involved.


The U.S.A.F. systems brochure states that the "military Baker-Nunn stations" are an integral part of the U.S.A.F. Space track system which is managed by the Aerospace Defence Command.


The cameras are used to:


"(a) Track those objects which, because of insufficient radar cross section or too great a range, cannot be observed by other type sensors.


"(b) Provide observations for the determination of highly accurate orbits on selected satellites for system calibration, evaluation, and quality control.


"(c) To provide highly accurate observations on selected satellites for 
special projects, and to the scientific community."


An important part of the processing of information received from the Baker-Nunn chain is the precision reduction of film received.


Originally only one source for such precise data has been available—the photoreduction laboratory of the Smithsonian Astrophysical Observatory.


But according to the brochure, the U.S.A.F. has now established its own laboratory, ruling out the use of that operated by S.A.O. on three grounds.


The first is time—"although this had not been the case in the past, the timeliness with which precisely reduced data is available is now a consideration."



It is the second and third reasons given, however, which are the most interesting:



"(2) S.A.O. can handle only 
Unclassified date."



There are two points arising out of this. The first is the implication that if parts of the project are "classified" parts of the project are military.


Since the technical details of the camera itself are freely available it is the information gained and not the equipment used (which was developed by S.A.O. anyway) which is of a secret nature.


The second is that the statement contradicts the claim made in press releases that information will be freely available to interested scientific organisations including the S.A.O.


"(3) The sole mission of that facility (S.A.O.) is to support 
pure science; hence, it is not and cannot be responsive to Air Force operational needs."


This is a strange statement in light of the claim, made in New Zealand, that the U.S.A.F. stations themselves are "purely scientific" in nature.


It has been suggested that the specific military application of the Baker-Nunn system would be orbit determination for system calibration of the U.S. spy satellite system and, perhaps, orbit observation of its Soviet counterpart. This appears to be in keeping for a system operated by a "surveillance squadron".


It has been noted that the Royal Canadian Air Force operates a Baker-Nunn facility at Cold Lake, Canada, but has refused to assign it to the U.S.A.F. Space Defence Centre, despite considerable defence co-operation between the two countries, contributing only to the scientific organisation 
Spadats.
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Liberalism — 
The New Hypocrisy — two replies





Bruce Lienart (physics)



I Will not bother to comment on all the aspects of Mr Mitchell's lengthy article on "the capacity for self-dilusion inherent in the liberal mind" as I am rather uncertain as to what constitutes a "liberal mind", in Mr Mitchell's sense. Nevertheless I feel bound to comment specifically on his conclusions with regard to the "liberal minds" of a group of scientists at Canterbury, Victoria and the D.S.I.R., to whom he attributes "lies, distortions and inventions."


This necessarily involves re-examing the material in question that is the Omega project, and I will attempt to examine some of the "lies" with regard to "the refutations that followed".


I am still not quite certain as to what these alleged "refutations" are, but I assume most of them relate to statements made by Captain M. X. Polk, U.S.N., project manager for Omega. Captain Polk made two statements:


• That Omega was 
Not fitted to Polaris Submarines.


• That this was because Omega was a "poor man's navigation system" having an accuracy of only a few miles, which was not sufficient for Polaris.


The first statement seems quite a clear one, but one must consider that Polk contradicts a statement made earlier by his own office and also in a pamphlet by the Naval Electronic Laboratory Centre, which said Omega was the only navigational aid which could guide Polaris submarines while they were submerged. It also said that Polaris submarines could use Omega without fitting Omega receivers, thanks to their existing V.L.F. equipment. It is interesting to note that Captain Polk said: "I have not and cannot justify expenditure of money on Omega equipment for Polaris submarines". This is strange because:


• As just pointed out Polaris needs very little, if any additional equipment to use Omega and


• Would Captain Polk be in a position to "justify" expenditure for equipping Polaris submarines? As project manager for Omega he would have little to do with equipping strategic vessels such as nuclear submarines.


The second statement also is a curious one. It was stated not only by the manufacturers but by the Pentagon that the system had an accuracy of 200 yards. I think the reason for Captain Polk's statement is that his figures are for just a few readings by a normal surface vessel, which is of course, moving. However as was pointed out by a scientist engaged in U.L.F. research at the D.S.I.R., Mr F. A. McNeill, a nuclear submarine could stay in one position for a matter of days or weeks, receiving large numbers of readings. It could then statistically analyse the data (with the aid of its elaborate computers) and reduce drastically all the random errors involved—for example the "transmission error" of half a mile referred to by Captain Polk.


I therefore find it difficult to see why Mr Mitchell can on the basis of these statements dismiss the whole affair as a complete fabrication and a non-issue. It still seems to me, and all the other scientists involved that the system has a strategic value, and the possibility of it becoming a strategic target cannot be dismissed completely.


However, apart from the strategic aspect, upon which Mr Mitchell concentrates his attack, there are two other very good reasons why this station should not be sited in this country. The first is the cost. On conservative estimates we would be required to pay "the cost of installing the station" (quoting Captain Polk) and a "reasonable" share of the maintenance. This would amount to about $500,000 per year (the system requires enormous amounts of electricity which we would certainly have to supply). What would we be getting for this? The answer is "nothing", or "very little'". As shown by the Royal Society report, the system could only be used outside a 600 mile radius—very little use to fishing boats or the pleasure craft referred to by Mr Holyoake. We have no overseas shipping line and airlines have shown no interest in the system.


The second reason is that this station would seriously disrupt U.L.F. research being done locally. Despite Captain Polk's arguments about "simple filters" doing the trick, it is not nearly this simple to filter out the Omega signals. Close to the aeriel, there are a great number of frequencies emitted, this being the main reason why Omega is useless at distances less than 600 miles from the station.


(These last two arguments, even Mr Mitchell chooses to ignore the first, are surely enough to concern him, and us as to what the Government's decision is, or was—it still has not been published).







David Williams (law)



Two wrongs will never, I believe, make a right.


The Arab-controlled government in the Sudan may be committing atrocities against the Southern Sudanese but just because "liberals" vehemently attack South Africa and say little about the Sudanese docs not necessarily invalidate the criticisms of South Africa.


The North Vietnamese Government may be dictatorial but this does not necessarily invalidate criticisms of the United States' and New Zealand's intervention on behalf of the Saigon regime.


I would suggest, furthermore, that just because the World Council of Churches calls upon the United Stales to stop the fight against Communism does not mean that it has necessarily allied itself with protagonists of Lenin's anti-religious sentiments.


The world does not exist in such black and white terms and there is not really an all-embracing "liberal" crusade led by intellectual hypocrites with only the few Jim Mitchell's to point out 
The true facts.


I reject Mr. Mitchell's contention that the "liberal" has his values mixed. It is germane to note that New Zealand has more commercial and sporting contacts with South Africa than with Liberia or the Sudan. It would seem to be logical therefore to focus one's attention on the extreme forms of racial discrimination practised in South Africa.


The Vietnam question is very important to New Zealanders because our government supports the Saigon regime. It would seem to be logical therefore to concentrate on the deficiencies of that regime rather than the Hanoi government, especially as it is often argued that we are fighting to preserve freedom and democracy.


Mr. Mitchell spends some time on people who have changed their minds and criticises "liberals" who castigate the present South African leaders for their Nazi sympathies during the Second World War. It is surely relevant to note, however, that in their enthusiastic pursuance of apartheid policies the South African leaders are exemplifying the same attitudes that one would expect a Nazi sympathiser to have.


I would suggest that it is not moral blindness which leads to the alleged "selective indignation" of "liberals". It is a matter of setting an order of priorities.


The situation in South Africa is a clear case. One need look no further than the statute books to realise that the whole basis of South African society is the enforcement of the separation of "European" people from "Bantu", "Coloured" or "Asian" people along tines which make it blatantly clear that "Europeans" are racially superior.


In view of New Zealand's many links with South Africa this gross attack on human rights is something we all ought to condemn.


This last point raises the question of the intolerance of "liberals". I believe that I must be intolerant of attitudes which deny the essential equality of man with man. This does not mean that people expressing these attitudes should be suppressed.


The motion I moved on the Chief Justice, for example, did not seek to force Sir Richard Wild to change his mind or alter his statements. It did, however, seek to censure him for what he said and for what he overlooked. I find it difficult to understand how this is contrary to the university's aim to allow "free acquisition of knowledge by free debate in a free society" as Mr. Mitchell claims. Rather, I would have thought that it was a contribution to free debate.
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This necessarily involves re-examing the material in question that is the Omega project, and I will attempt to examine some of the "lies" with regard to "the refutations that followed".


I am still not quite certain as to what these alleged "refutations" are, but I assume most of them relate to statements made by Captain M. X. Polk, U.S.N., project manager for Omega. Captain Polk made two statements:


• That Omega was 
Not fitted to Polaris Submarines.


• That this was because Omega was a "poor man's navigation system" having an accuracy of only a few miles, which was not sufficient for Polaris.
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The second statement also is a curious one. It was stated not only by the manufacturers but by the Pentagon that the system had an accuracy of 200 yards. I think the reason for Captain Polk's statement is that his figures are for just a few readings by a normal surface vessel, which is of course, moving. However as was pointed out by a scientist engaged in U.L.F. research at the D.S.I.R., Mr F. A. McNeill, a nuclear submarine could stay in one position for a matter of days or weeks, receiving large numbers of readings. It could then statistically analyse the data (with the aid of its elaborate computers) and reduce drastically all the random errors involved—for example the "transmission error" of half a mile referred to by Captain Polk.


I therefore find it difficult to see why Mr Mitchell can on the basis of these statements dismiss the whole affair as a complete fabrication and a non-issue. It still seems to me, and all the other scientists involved that the system has a strategic value, and the possibility of it becoming a strategic target cannot be dismissed completely.


However, apart from the strategic aspect, upon which Mr Mitchell concentrates his attack, there are two other very good reasons why this station should not be sited in this country. The first is the cost. On conservative estimates we would be required to pay "the cost of installing the station" (quoting Captain Polk) and a "reasonable" share of the maintenance. This would amount to about $500,000 per year (the system requires enormous amounts of electricity which we would certainly have to supply). What would we be getting for this? The answer is "nothing", or "very little'". As shown by the Royal Society report, the system could only be used outside a 600 mile radius—very little use to fishing boats or the pleasure craft referred to by Mr Holyoake. We have no overseas shipping line and airlines have shown no interest in the system.


The second reason is that this station would seriously disrupt U.L.F. research being done locally. Despite Captain Polk's arguments about "simple filters" doing the trick, it is not nearly this simple to filter out the Omega signals. Close to the aeriel, there are a great number of frequencies emitted, this being the main reason why Omega is useless at distances less than 600 miles from the station.
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Bartholomew Felther: Cutting Campus Culinary Costs




[image: Cartoon of a man in a kitchen on fire pouring wine from one bottle to another]


"I 
Don't care what they say," a lounge steward with a broken nose confided thickly in a hotel recently. After the fourth glass of champagne, you can fill them up from a switched bottle with chilled apple cider, and they'll never tell the difference. My catering boss in Auckland was always thrashing that lurk, and I've never seen it miss yet."


Writing as a poor man's Graham Kerr; wining and dining is not my field. The merit of his assertion is best left to my companion columnist Noshingrog. But with the season's social whirl in full blast; maybe a posh dish wouldn't go amiss. It's a pretentious flambe thing—that turns an omelette into a pryomaniac's pudding. Male readers will note—it never fails to impress the womenfolk. But first, a tip about omelettes. Use a clean heavy pan, beat—but don't overbeat—the eggs with a fork, cook in butter, and use a desertspoonful of tap water, not milk.



Flaming Sweet Omelettes, or Pencarrow Lights


All you need is a couple of eggs, salt, pepper, some Jamaican rum, and access to a pot of apricot jam. Make a plain omelette and, just as it firms in the pan, scoop a dollop of apricot jam into its centre, fold over, and slide the thing onto a warm plate. Meanwhile you have been heating-up some rum in a saucepan over low gas. Spoon the warmed rum over the omelette, ignite with a taper, and serve immediately. Don't burn yourself —and it tastes fine. So much for things of the spirit; now let's get back to earth with winter soups and stews. The archetypal bean stew I recommend for this season; has haricot, lima, or soya beans in it—together with any diced meat that takes your fancy. Any mince will do; so will diced bacon or ham, and even chopped saveloys, frankfurters or polonies, are better than no meat. Ideally the beans are presoaked overnight before cooking; and if you use pieces of steak —seal the juices in by browning the dice in a pan. Silverside or corned beef (well smashed-up) makes a splendid body for the stew, which can be reheated daily, added to, curried, and so on. Flavour with herbs to suit yourself. Try some paprika and mustard.



Slumgullion bully bean hash with eggs


Stuffed eggs; those hardboiled, deyolked and fancy refilled gimmicks for salads, etc; are just the thing if you want to present this stew as a dinner feature.


But otherwise plain hardboiled, fried or poached eggs are adequate as a finish to the served stew. Diced gravy beef is browned in butter and onions, smashed corned beef is added and simmered awhile, salt, mustard, crushed black peppercorns and a bayleaf with thyme, is added. This mixture is poured into the presoaked beans and simmered till the flavour is right, then served with eggs.



Chickpea with Lamb


In Persia a stew of yellow chick peas with lamb is popular; the lamb makes it a 'monty' for this country. Assuming you find some roast lamb left over on a Sunday night, soak some chick peas in water before going to bed. On Monday, make a thick soug of chopped lamb with the chick peas and suitable herbs.



Lentil and egg curry


Melt butter, add onion and curry powder. Fry 10 minutes. Add water and lentils. Cook over Low heal for about 45 minutes till lentils are tender. Mix chopped-up hardboiled eggs.



Corned beef and Lima bean pie for six


You need a pound of corned beef, one egg, four cups of lima beans precooked and seasoned, some tomato sauce. Hash together some corned beef, tomato sauce, and a beaten egg. Line this into an 8 inch pie dish heating 25 minutes at 350. Later fill crater with beans, reheat. Serve with a cheese sauce or melted cheese.


Current Thorndon vegetable prices at 
Molesworth Fruit Supply. South 
Rua potatoes, $1.39 for 501bs.; Onions 39c 101bs; white potatoes, 251b bag 79 cents; Kumaras 31bs 22c; ripe bananas 29c box.



Chung Wa; 83 Molesworth St., 601bs potatoes $1.59, kumaras 16c 1b; cauliflowers 18c each, grapefruit $1.75c case.



Sy Loo; 322 Tinakori Rd. Yams. 12c lb; Swedes, 10c; leeks, 12c turnips, 15c; Island oranges 15c lb; onions, 18c for 3 lbs, celery bunch, 14c each; cabbage 12c each; grannies 51bs for 56 cents.
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Nation-wide demonstrations planned




Nation-Wide demonstrations against the war in Vietnam will be held to coincide with the visit of the American Secretary of State, Mr. William Rogers, on 9 August.


The Wellington branch of the Committee on Vietnam is organising a series of motorcades through the city to advertise the demonstrations.


A week-long picket outside the American Embassy will begin on Monday 4 August.


Mr Rogers will be welcomed to Wellington on Friday 9 August by a demonstration at the airport.


The next day marchers will proceed from the waterfront to the Parliament Grounds at 1 p.m.


There, they will be joined by marchers from the University.


A public rally at the University beginning at 11 a.m. will involve folk singers, blues groups and addresses from representatives of appropriate organisations.
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Record facilities criticised



Criticism of the facilities provided at the library for listening to music and other records has been made by some music students.


"It's full up with English students listening to plays and non-music students listening to music for pleasure," one said.


"There is little chance for music students to use the facilities."


Complaints were also made that there were no facilities for group listening, or for those who were unable, or reluctant to use earphones for reasons of physical discomfort.
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'Cultural Concert'



Music, poetry and a play will feature at a "Cultural Concert" in the Wellington Concert Chamber on Friday 8 August at 8 p.m.


The programme includes poetry readings from Sam Hunt; a rendition of Mozart's 29th Symphony by the University Orchestra; "The Zoo Story" by Edward Albee, produced by the University Drama Socieyt and folk singing by the University Folk Club.



The proceeds from the concert will help subsidise participants at Arts Festival.


Bookings can be made at the 
Dic; students 40c, public 60c.
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Speaker Plea




Representations have been made to the Speaker of the House of Representatives by the Socialist Club in an endeavour to gain the use of amplifying equipment for the demonstration on Saturday week.



Equipment was first refused when a public meeting was held last year to protest at the Russian invasion of Czechoslovakia.



"New Zealand prides itself on the extent of basic democratic rights granted its citizens, especially in matters of freedom of speech and of assembly," wrote Owen Hughes, treasurer of the club.



"It seems an anomaly then that, in the precints of Parliament Buildings, in the presence of the people's Government representative, that free speech is effectively stiffled by your refusal to allow amplifying equipment to be used in addressing outside assemblies.



"Ironically, we note that this ruling has been waived in respect of Parliament itself, when at its recent official opening, a comprehensive sound system was used to broadcast the proceedings to those outside."



The letter said that opposition to the war encompassed a "considerable" section of the population.



"This section has a right to make its opinions heard by its representatives and the public in any way within the laws of this country and the scope of its basic democratic rights," it said.



"In the interest of preserving these rights and seeing they are observed, it is your duty to reverse this decision."
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Reduction of Exec




A Subcommittee will draw up constitutional amendments to the effect that the Executive should be reduced in size by the removal of the National and International Affairs Officers, the Education, Accommodation, Public Relations and Social Officers and House Committee chairmen.


This is the effect of a motion passed at the SRC meeting last week.


The officers of the portfolios detailed are to be appointed convenors of subcommittees of the SRC on matters of their portfolios.


The amendments suggested in the motion will be submitted to an SGM next term.


A further motion was passed; that the new dining room area on the first floor make provision for a four-course meal, as at present available in the ground floor cafeteria and in addition make provision for table service, booking tables for higher meals and that the services available be reviewed at the end of 1970.
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[Photo of Bill Logan at the second meeting of the Student Representation Council last week]






[image: Bill Logan, who was elected to University Council as the second student representative at the second meeting of the Student Representation Council last week. There were four other applicants, including the President of the Students' Association, Gerard Curry.]


Bill Logan, who was elected to University Council as the second student representative at the second meeting of the Student Representation Council last week. There were four other applicants, including the President of the Students' Association, Gerard Curry.












Victoria University of Wellington Library




Salient. Victoria University of Wellington Students' Newspaper. Volume 32, No. 18. July 30, 1969

[advert]






[image: Memorial Theatre]










Victoria University of Wellington Library




Salient. Victoria University of Wellington Students' Newspaper. Volume 32, No. 18. July 30, 1969

Noshingrog




Noshingrog


by Tums




A guide to eating and drinking in Wellington



For those gentlemen of the Commerce and Law Faculties who seem to take a perverse delight in stranging themselves with Nelson College neckwear, here is a surprise for you. I've "discovered" a new bar which should be just your style. It's the 
Club Bar of the 
Cambridge Hotel, which is located oddly enough in Cambridge Terrace. The decor is tastefully bland with strategically placed montages of sports photos and scattered sports cartooons and whimsy. The Royal Tavern could perhaps take note of how this type of bar should be decorated.


There is only export beer on tap, but it has a nice sharp taste, and for gentlemen of your means you should not ask for anything but export in any case.


One word of warning. Presumably you will be taking with you your Marsden girlfriend. She will have to be 21. There is this delightful old barman who fixes every female with a beady eye and demands to see proof of age. Some quite incredible scenes ensue.


Above all, this bar has atmosphere. Four points.


* * * *


The things I do in the interests of my readers. On Sunday I arrived at my girlfriend's place at what I thought was the perfect hour to secure an invitation for dinner. Unfortunately, no such invitation was forthcoming, and with stomach accompaniment I wended my way into the big city. Looking back I still can't see what made me do it, but suddenly I found myself in a queue of greasy transistorised molls from Naenae at the 
Lambton Quay Golden Chips.


After casually scanning the menu, which read: "Sorry, no sandwiches" and "No burgers", and the cigarette machine ("out of order"), I settled for a hot dog and chips. These were speedily cooked and frantically wrapped up. I proceeded down the Quay, and inspected my purchases. Now I don't pretend to be a Golden Chips ingenué. I have (in a very drunken state) eaten there before. And I know that sausage cost seven cents. My hot dog consisted of a sausage with a stick poked into one end, and a skerrick of tomato sauce lying furtively in one corner of the bag. 10 cents. So I'm a sucker. But the chips were without doubt the most sodden, revolting result of man's endeavour to cook the humble potato that I have ever experienced. One point. They must have 
something, or they would have gone out of business long ago.


* * * *


For lemar folk, a hamburger place. The 
Gold Star Hamburger Bar in Willis Street not only provides good and cheap takeaway foods, but has the most delightful people running it. They know; and it's good. Two point or four points, depending.


* * * *


Next week, read all about how I returned to the Royal Tavern and had to be carried out in a strait-jacket.
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The problem of race relations is one of the most complex issues of the modern world. It is of vital importance that some solution should be found as soon as possible.


The problem affects many countries but in each country it takes a different form. Consequently there is no single solution for universal application. Each country must work out its own salvation. Here in New Zealand you have decided that the answer to the problem lies in a policy of integration, because both sections of the community—Maori and Pakeha—are willing to accept integration in principle. What happens when integration is rejected by all sectors of the population— by white and by black—as is the case in South Africa? That is our problem, and it requires a solution which will recognise this universal rejection. Our solution is Apartheid.


I am aware of the fact that, to many people outside South Africa, Apartheid is just another word for segregation—a horizontal division between the races with the white man always on top and the black man always underneath—a brutal, selfish system. If Apartheid really meant that, we would be the first to oppose it. After all, South Africa fought alongside New Zealand in two World Wars and again in Korea to destroy just such a system. Is it likely that, within three years of finishing the Second World War, we should recreate the very system which we had just helped to destroy with so much blood, sweat and tears?


I would ask you therefore to forget the moment any pre-conceived ideas that you may have as to the meaning and objectives of Apartheid.


The word "Apartheid" is a controversial one—it is also a word that is constantly misinterpreted and misunderstood. It might therefore be as well to begin by defining precisely what we mean when we use it. It means simply Apartness—we in South Africa prefer the term "Separate Development" because that term describes more accurately what we are trying to do.


We are trying to create a situation in which each of the white, black and brown nations in South Africa—European, Xhosa, Zulu, Sotho, Tswana, Coloured, Indian, and so on— each of them can develop in its own way, at its own speed, and in the direction in which it chooses to go. It is also important that each of these nations should feel secure against domination by one of the others— secure in the territorial, economic and cultural sense.


South Africa has been described as a multiracial State, but it would be more accurate to use the term "multi-national". Up to the end of the 15th century South Africa contained neither Whites nor Blacks, neither Europeans nor Africans, but only a thin scattering of Khojsan people—that is to say Hottentots and Bushmen. In 1486 Bartholomew Dias became the first European to round the Cape of Good Hope, and from then onwards the Cape became a regular port of call for the Portugese, Dutch and British ships sailing to and from India. In 1652 the first white settlement was established under Jan van Riebeeck at Cape Town. Meanwhile, the African nations of Central Africa had begun migrating southwards across the Limpopo River down into South Africa, driving the Hottentots and Bushmen before them. I use the term "African Nations" because it is important to remember that Africa was, and still is, divided just as sharply as Europe into different and often hostile national communities, with different histories, different cultures and different languages. There are between 700 and 1000 languages and dialects in Africa, which gives some idea of the Continent's diverse national character. The Bantu who invaded South Africa at that time were divided into four main ethnic groups—the Nguni, the Sotho, the Venda, and the Tsonga; these may be further subdivided into Xhosa, Zulu, Swazi, Ndebele, North Sotho and South Sotho, Tswana, Tsonga and Venda. They are very conscious of their separate identities and they cling fiercely to those identities. We must not ignore this fact, because to do so would be to create in South Africa a state of civil war on the lines of the Congo, Nigeria or the Sudan.


Thus the various black migrations from the north and the white migration from the south, began to move into South Africa in a series of waves. When they met there was often fighting—between black and black and between black and white—but it was in fact a very long time before the black and white migrations met. This did not take place until about 1770, which was 120 years after the first white settlement at the Cape. During the 17th, 18th and 19th centuries, the pattern was one of constant territorial expansion, with the various migrant waves constantly moving forward, changing direction when they came to occupied lands, seeking and filling the empty spaces where they might settle and multiply.


"Changing direction when they came to occupied lands"—I should like to repeat that phrase because it has great significance in South African history and in the context of Separate Development. The classical pattern of colonial penetration is first the soldier, then the missionary, then the trader and finally the farmer. In the case of South Africa, the last step was omitted—the white farmer never came into the black territories. During the 19th century,' when the Cape was a British Colony British troops conquered the Bantu, and the British Government took over the administration of the Bantu territories, often at the request of the people concerned. But they did 
Not open these territories to white settlement. This is important. They demarcated the areas involved and proclaimed them to be Bantu areas where no white man could own land. When you consider that these areas contained the best farming land and had the highest rainfall in South Africa, this was a pretty magnanimous gesture. 75 per cent of the Bantu Homelands enjoy a rainfall of more than 20 inches a year; only 35 per cent of the entire Republic is blessed with the same advantage. To put it another way. 27.5 per cent of the whole Republic has an arid climate of which only 0.5 per cent is situated in the Bantu Homelands.


As a consequence of this policy, the situation in 1910, when the Union of South Africa was established, was as follows. The country was divided between white areas and black areas in almost exactly equal proportions— 51 per cent to 49 per cent to be precise. The British Government retained control over some of the black areas—Bechuanaland (now Botswana), Basutoland (now Lesotho) and Swaziland. The South African Government took over the administration of the remainder —Transkei, Ciskei, Zululand and a number of smaller territories. In 1913 the South African Government passed the Land Act which protected and preserved the Bantu areas for all time, thus perpetuating the earlier British Policy. We do not regard these Bantu homelands as colonies, but they do have something in common with the colonial concept. If you can imagine a small colonial empire in which the mother country and the colonies are all situated on the same continent and adjacent to each other, that was more or less the position in South Africa after 1910. This is why we prefer to talk of South Africa as a multinational rather than a mulit-racial country.


Then came the Second World War and the Winds of Change. The metropolitan countries of Europe suddenly began to doubt their moral right to administer subject peoples of other races. "India for the Indians", "Nigeria for Nigerians", "Kenya for the Kenyans"— these cries began to make sense. The right to be governed by one's own people became a recognised and established right. The colonial powers withdrew from Africa and Asia. We in South Africa were not unaffected by this change of thought and attitude; after all it was in Cape Town—in an address to our own Parliament—that Mr. Macmillan made his famous "winds of change" speech. We, the white South Africans, claimed the right to be governed by our own people, and it seemed logical and fair to us that the African should have the same right. And that, in short, is precisely what the policy of Separate Development means—the right of all the nations in South Africa to be governed by their own people. We are doing precisely what Britain, France, Holland, Belgium and Spain have done. We are handing back the "colonies" to their own people to be governed in their own way by their own people. There is perhaps one difference between our policy and that of the European colonial pwers, and that is in regard to timing. In their case strong liberal pressure on the Governments concerned persuaded them to grant immediate independence, without making proper allowance for the fitness of the subject peoples to take over the highly sophisticated machinery of modern administration. For various reasons they succumbed to those pressures, often with tragic results. We cannot afford to make this mistake; after all we live there. The tempo of our withdrawal has been adjusted to the capacity of the Bantu to absorb the experience and expertise necessary for self-government. Our critics often claim a monopoly of moral principle. But our policy is influenced just as strongly by moral considerations, and the paramount consideration with us is our moral responsibility for the welfare of the people concerned. Perhaps that is the main difference between South Africa and her critics; they think in terms of principle alone— we think in terms of people also.


Many fine and noble things are said about independence, national liberty, civic rights and so on—and we endorse all of them. But let us get our priorities straight. A community is made up of individual people, and the prosperity of the community depends in the final event upon the welfare of its individual members. Certainly the average man of any colour is anxious to have a say in the government of his own country, but even more than that he is anxious to have the more mundane benefits of life—a house to live in, enough to eat, education for his children, health services for his family when they are ill. This remark may sound trite and platitudinous to you, and so it is. How curious that South Africa should be one of the few countries to put it into practice. We take modest pride in the fact that our record in regard to Bantu Housing, wages, education and health services is second to none.


Take housing for example. During the last war there was a desperate shortage of labour in South Africa, because so many of our young men were in the armed forces. The Bantu came flooding into the cities to fill this vacuum, but there were no houses for them, nor did we have the resources to provide houses. You will perhaps recall how terribly difficult it was to obtain building materials at that time and for some yean after the War. And so the shanty-towns were born, huts built of old paraffin tins, rusty corrugated iron, bits of wood, any debris that came to hand. They were shocking places. The worst son of slums. In the early fifties, the Government and the municipalities set about providing proper housing for the Bantu. In thirteen years, the Government alone spent over 300 million New Zealand dollars on housing 1.25 million Africans; this is excluding the millions of dollars spent by local authorities for the same purpose. The slums, I am happy to say, have nearly all gone. Quite soon we shall be able to boast that we have no slums.


Bantu wages in South Africa are higher than in any other African State. That is why so many thousands of foreign Africans make the long and often dangerous journey down into the Republic. At any given moment there are about a million foreign Africans living and working in South Africa; many of them are illegal immigrants. Our opponents have some difficulty in reconciling this undisputable fact with their allegation that South Africa is a hell for the black man. As regards education, four out of every five Bantu children between the ages of 7 and 14 are at school and we hope to wipe out illiteracy altogether within this generation. No other African State comes anywhere near this level. In the rest of Africa, the proportion of children at school is one in five, and in the world as a while it is estimated that there are 700 million illiterates —their numbers are said to be growing at the rate of 20 million a year. In South Africa, there are over 2 million Bantu children at nearly 9000 schools, staffed by 34,000 Bantu teachers. 36 Bantu teacher training colleges produce about 2000 teachers a year. There are three universities reserved exclusively for Bantu, besides the University of South Africa which provides university courses by correspondence. All told, there are about 3000 Bantu students working for university degrees. These figures do not include the facilities provided for Coloured and Indian Students.


In the field of health the story is the same. Throughout South Africa, there were in 1965 87,000 hospital beds available for non-whites, that is to say 5.78 beds per 1000 persons. This compares satisfactorily with the accepted world standard of 5 beds per 1000 people. 77 hospitals cater for the non-white sector of the population. One of these is Baragwanath near Johannesburg. It is the largest hospital in all Africa and one of the best equipped with more than 2200 beds and 12 operating theatres. It is reserved exclusively for non-whites and we are rather proud of it. It has a staff of over 200 doctors and specialists (24 of them are non-white) and a nursing staff of some 1900 including about 850 student nurses—with only a few exceptions all these are non-white. Last year the hospital treated 90,000 in-patients and 700,000 out-patients. 23,000 operations were performed there. In 

more specialised fields there are throughout South Africa over 3000 beds available for non-white tuberculosis, 1700 for lepers and over 9000 for mental patients.
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This is the text of an address given by the Consul-General of South Africa, Mr. Peter Philip, at Victoria University last week. The address, the first positive defence of his country's racial policies to a university audience, excited considerable interest and comment from the audience.


I spoke earlier of the moral responsibility which South Africa has towards its Bantu peoples. The figure that I have just quoted represent the more practical means by which we carry out that responsibility. I have mentioned them first because we give them top priority. However, there are also loss practical, but no less important, fields in which this responsibility must be exercised. The Africans as we know him is seeking one thing above all others. He is seeking the right to be proud of being an African. He is seeking a sense of achievement. One of the most vital problems that faces the Western World today is to find some means by which the African can obtain that sense of achievement and that pride of race which is so important to him. In other parts of the world, attempts are being made to solve this problem through partnership with the whites. We in South Africa are trying a different way. We believe that, until he is cut off from the whites and given his independence, he will not have a chance to show what he can do. It goes without saying that we must give him all the help we can, but it must not take the form of charity, of pulling the African permanently on the dole. The object of the exercise is to teach him to help himself—to teach him to work out his own salvation with success. This we hope to do through the policy of Separate Development. The African needs training in taking responsibility and in self-government; he needs technical expertise; he needs capital to exploit his own resources. All these things we are giving him.


The Transkei is the traditional home of the Xhosa nation, which is today some 3½ million strong. It has been referred to scornfully as a "ghetto".—a tiny area of land into which millions of Xhosa can be pushed out of the way. In fact it covers 15,800 square miles of the best farming land in the country. It is thus about the size of Denmark. 1½ times the size of Belgium, twice the size of Israel. In 1963 the Transkei was given self-government. It has its own Parliament of 109 members, its own Cabinet consisting of a Chief Minister and five other Ministers, a recognised Opposition Pary, and its own Civil Service about 2500 strong. There are still some 300 white civil servants, but these are rapidly working themselves out of their jobs as their Bantu replacements take over the senior posts. The Xhosa are learning by experience and by stages to rule themselves. Of the 109 Members of Parliament, 45 are elected by the Xhosa nation—the remaining 64 are hereditary Chiefs representing the traditional element in Bantu Administration. A most interesting and significant development took place last year. The ruling Transkeian National Independence Party, led by Paramount Chief Kaiser Mantanzima, supports Separate Development. But in the first election of 1963, this party failed to obtain a majority of the elected seats because the Xhosa were suspicious of the policy and its motives. After five years practical implementation, these suspicions have apparently evaporated. In the second General Election, which took place on the 23rd October, 1968, the National Independence Parly, supporting Separate Development, won 28 of the 45 elected seats. It would appear that it is not only the white man who supports Separate Development.


The Bantu need training and technical expertise. This they are receiving at six technical schools and 26 industrial or trade schools. Enrolment is over the 3000 mark and is increasing. Courses include training as building construction workers, woodworkers, motor mechanics, draughtsmen, electricians, plumbers, radio mechanics, leather workers tailors, textile workers and so on. The universities of course provide the white-collar workers—the civil servants, politicians and professional men. A substantial category of self-employed businessmen is growing and some of them are extremely successful—there are 3 Bantu millionaires.


As regards to industrial development of the homelands, we have a problem. The quickest and most effective way to develop the natural resources of the homelands and their people would be to open them up to white investment and entrepreneurial skill. But this would expose the Bantu to white exploitation and to "economic imperialism", which is just the opposite of what we are trying to do. Our aim is to encourage the Bantu to run his own affairs in the economic as in other fields.


If this aim is to be realised we must accept the fact that the economic development of the homelands is likely to proceed at a tempo rather slower than we would like to see.


Nevertheless we are doing what we can to speed it up. Firstly there are what is known as the "border industries". These are white-owned and operated industries situated close to the borders of the homelands and drawing upon labour supplied by Bantu living in the homelands. This system has several advantages. It provides the Bantu with employment opportunities which he can enjoy while living in his own country. It provides also a substantial source of revenue for the homelands, and it is an effective subsidiary means of supplying the homelands with a skilled and semi-skilled labour pool. Secondly there are the various development trusts, such as the Bantu Investment Corporation and the Xhosa Development Corporation. They have capital at their disposal, supplied by the South African Government, running into millions of dollars. They are designed to promote industrial and other undertakings managed and owned by Bantu, and to act as development, financial and investment institutions among the Bantu. They provide loans and advice. They own business premises which can be leased or bought by the Bantu. They mobilise savings and provide investment opportunities for the Bantu. In short they act as catalysts in promoting economic development.


Finally, I should like to deal with the question of what is known in South Africa as "klein apartheid"—petty apartheid, in contrast to the grand strategy of Separate Development which I have just been talking about. Petty Apartheid means separate facilities for the races, separate restaurants, hotels, cinemas, sportfields and jobs. It is against these provisions that most of the criticism from abroad is directed, and it is these provisions which are most controversial in South Africa itself. Why are they necessary? To answer that question we must try to penetrate to the root causes of racial friction and the wild, unreasoning violence that it engenders. What is the fundamental cause of racial friction?


In our experience, this friction is caused firstly by competition between the races and the emotional frustration of losing to a man of another race; inevitably one blames the colour of one's skin for a defeat which is often due solely to one's own incompetence. It occurs when there is a wide cultural gulf between the races concerned. Here in New Zealand, for example, the Maori has a relatively advanced culture of his own; consequently the problem does not arise. It does arise in South Africa. The only possible way out of the dilemma, since racial friction must be avoided at all costs, is to remove as far as possible the points at which the races compete with each other—that is to say the points of contact in the political field, the economic field and the social field. Hence separate facilities for the different sectors of the population.


There is also a second reason. Again it is our experience that if one of the nations, which form part of the South African complex, begins to feel that its identity, its way of life and its existence is threatened by a more powerful neighbour—if it feels insecure —its reaction will be one of violent self-defence in the belief that this is its only means of survival. There are so many examples of this reaction in the rest of Africa, that it has almost developed into a standard pattern of behaviour. Take the Congo, where Katanga sought for survival through violence. Take the Sudan, where north and south are locked in a death-struggle for the same reason. Take Zanzibar and Rwanda. Take Nigeria which is a classic example of this reaction. What is the answer? In our case, the answer seems to be to eliminate any feeling of community insecurity by applying suitable safeguards which will convince each community that its way of life is secure. Moreover, it is only when such a climate is created that unemotional, objective co-operation between the communities becomes a practical proposition. Hence, once again, the separate facilities for each of the communities involved.


Perhaps it would be helpful to consider one specific provision which falls within this category—the ban on mixed marriages, which has given rise to so much criticism abroad and which is so difficult for a non-South African to understand. Think of this problem in terms of alternatives. Firstly, what happens to the children of mixed marriages? If we in South Africa were able to pursue a policy of multiracial integration, as you do in New Zealand, these children would pose no problem whatever—quite the opposite since the whole purpose of such a policy is to mix the races through marriage. But what happens to these children in our situation. They are neither one race nor another; they tend to be rejected by all the communities in the country. Is this not an intolerable burden to place upon a child? Would it not be much more honest to say, as we do, that children should not be placed in a position of not belonging? That is the first reason for the Mixed Marriages Act; there is a second reason, which touches deeply the question of racial friction. The relations between the sexes are usually charged with emotion; if race enters into it as well, the result is potentially explosive in the South African context. The worst racial riot in South Africa this century occurred in Durban just after the last war. The Zulus suddenly went berserk and started slaughtering every Indian in sight, men, women and children. By the time the Police had the situation under control, 140 people had died. There were several reasons for this sudden racial explosion, but one of them was Zulu resentment at the fact that Indian men were consorting with Zulu women. To take another example, there is a man called Robert Sobukwe imprisoned on Robben Island. He was a leading member of the Pan Africanist Congress, an organisation dedicated to the assumption of black power by violence. He can hardly be regarded therefore as a Government stooge. This is what he had to say on this subject:


"Because of the fact that Indian women must at all times be either expectant or having babies and because Indian women must always stay indoors particularly after sunset, the bulls go to the market to satisfy their sexual needs on the African women. This is one of the factors that led to the Durban riots of 1949."


Is it really surprising in these circumstances that we should have clamped down on mixed marriages and inter-racial intercourse and eliminated this highly dangerous source of racial friction.


A point which I should like to lay stress on here is that these measures that I have referred to are intended to reduce and if possible to eliminate friction between the various national communities forming a significant and permanent part of the South African complex.


They are not intended to apply to all non-European races simply because they happen to have dark skins. There is considerable flexibility in the application of these provisions— especially in regard to those which are based upon custom rather than legislation. This flexibility is exercised in those cases where the ethnic group of the individual concerned is not one of the groups permanently established in South Africa. The Japanese and Chinese are cases in point. This flexibility has presumably given rise to the use of the term "honorary white status", which I hear so often. I must emphasise that this term has no official meaning whatever in South Africa. It was not invented by us nor do we ever use it. I am not even sure exactly what it is supposed to mean.


What of the future? Where will this policy of Separate Development lead to in the long run? We envisage a vast complex of black and white states in Southern Africa, which will be economically interdependent and politically independent. The precise form of economic association is not yet clear It could contain some of the elements which are present in the European Economic Community— the Common Market. There would however be no question of eventual political integration as is envisaged in Europe. Depending upon what countries joined the association, it could cover an area of perhaps 2½ million square miles, and could contain upwards of 50 million people. This is a pretty ambitious target, but if one does not think big and plan boldly, one will never progress very far. In any case it will probably be our children or grandchildren who will have the responsibility of carrying out such a plan.


I have tried to explain what we are attempting to achieve. You may not agree with it or with our policy. Many people do not agree with it—and some of them are South Africans. All I ask of you is that you will give us credit for an honest endeavour to solve a particularly difficult problem. We do not ask for your agreement or your approval. We do ask for your sympathy and understanding.










Victoria University of Wellington Library




Salient. Victoria University of Wellington Students' Newspaper. Volume 32, No. 18. July 30, 1969

Archie Grant looks at — Demonstrators and Demonstrations







Archie Grant looks at



Demonstrators and 
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Perhaps not the most widely known, but probably the best loved, of alt demonstrators was a man called Jesus. He came to a sad end, after being betrayed to the armed forces of the authorities, by a kiss from a friend who was probably the highest paid pan-time Security policeman in history. It is also perhaps fair to assume that another friend, who thrice denied Jesus, was the fore-runner of the modern social-democrats, who, almost universally, place expediency before principle.


Long before Jesus, in fact ever since men were first captured into slavery, there have been demonstrations by those who have been dispossessed of their freedom and the right to express themselves. Suppression is nothing new. Machiavelli merely restated something which had been known for centuries when he said, "Men must either be caressed or else annihilated: they will revenge themselves for small injuries, but cannot do so for great ones; the injury therefore that we must do a man must be such that we need not fear his vengeance" and, so, down through the centuries, as one class succeeded another there has also developed organisations of those who willingly serve the existent ruling classes—the armies, the police, Churches, Judiciaries, Parliaments —and who, over the centuries have not wasted much time in caressing demonstrators, even over small injuries, but have moved in for the kill as all good Christian-Pagans should do. And that is what makes some demonstrations dangerous things to be in.


However, all demonstrations are 
Not Bad demonstrations. Some are good. For instance, when the Governments of the ruling classes have to brain-wash the multitude and spark off outbreaks of mass-insanity, during which sanity is regarded as treason, there is nothing, but nothing, more heart warming than the thud of the jack-boot in Berlin; the crash of the hob-nailed army hoot in Wellington, or the screams of Banzai in Tokyo. Then the ordinary pedestrian must stand aside, the motorist stall his car. Let us stand and cheer the King of Thailand, Marshall Ky of South Vietnam. L.B.J. of the U.S.A., as they sweep through the streets. The fact that this kind of honoured men and their good demonstrations have, in a brief 50 years, resulted in the murder of over 100,000,000 human beings does not matter. We have our compensations: a few more millionaires; a couple of Lords and a dozen more knighthoods; more medals for more generals; dawn parades to honour the dead and shrines for unknown soldiers. And, of course, many many more orphans and widows; much more destitution and want.


However there are 
Bad demonstrations. 
Bad demonstrations are those organised by students and workers. Students demonstrate because they want more say in the running of their universities; they demonstrate against the installation of Omega stations; they even dare to demonstrate their opposition to the war-like policies of honoured visitors. Worse, in their demonstrations some even dare to wear duffel coats; worse still, some wear beards and don't have their hair cut in the proper style—short back and sides. It was well of Mr Holyoake to remind the students in Auckland in June 1969 that "Often, too, demonstrators spill over into riots. This has not happened in New Zealand, because young New Zealanders are pretty responsible people". The compliment was well deserved because Mr Holyoake will no doubt remember that he damn near caused a riot, all by himself, in June 1968. The P.M. also did well to remind the students that "we must never forget that it is the people who foot the university bill."


The students shouldn't worry about that mild injunction because the people—the working people—foot every damn bill in New Zealand, including the P.M.'s salary.


However, again we have our compensations. Some months before L.B.J. was beaten by his Rasputin, Tricky Dick, we were advised by Time magazine that Lynda Bird (Lady Bird) Johnson had set a fashion for the "first" ladies of fashion in America by wearing two tiny bird cages with live birds in them as earrings; and, latterly, by the Christchurch Star that Princess Anne had grown from an "ugly duckling" into a "beautiful swan". Kathleen Szasz—a Hungarian writer also told us that "we will rejoice that to commemorate the 100th Anniversary of the American Society for the Prevention of Cruelty to Animals, the U.S.A. issued over a hundred million beautiful new stamps; and that, to commemorate the Human Rights Year (1968) issued the police forces with chemical spray, gas guns, dum-dum bullets and other sophisticated new weapons to be used against the nations "expendables".


Now for the workers: in an economic system, such as capitalism, there has to be no doubt that the working classes are to be assigned the lowly role of the producer whilst possessing only a token voice in the determination of policy. The ruling classes have always been prepared, and willing, to use force, to maintain this power relation. There has never been allowed any doubt about the role of the working class: it was to work hard and be obedient. The authorities have never been under any illusion of the dangers to their security of tenure which may arise from demonstrations and have always taken precautions and given ready illustrations of how far they are prepared to go to suppress dissident opinion.


In 1886 Herr Robert Victor Puttkammer, the Prussian Minister for Internal Affairs coined a now famous phrase "In every strike there lurks the hydra of revolution" and initiated a decree which actually banned workers strikes. Lenin posed the question "Does not the calling out of troops during strikes in all, even the most peaceful, the most "democratic" —save the mark—capitalist countries show 
how things will shape out in a really 
big crisis?"


Of course there should be demonstrations! It is necessary to educate people in discontent; to create historical circumstances in which the lower classes obtain standards of comparison by which they can judge their deprivation. More is required—the realisation is needed that oppression and poverty amidst plenty are neither God-given nor a necessary part of the other of nature, but are man-made and therefore amenable to change.


Schooling in independent action is required and the responsibility for such schooling falls upon the thinking and intelligent trade union worker, and his perhaps better educated partners, the university men and the student body. There should be a much closer relationship between the Trade unions and the universities. As Lenin said the bourgeois intelligentsia "is not an 
independent economic class, and therefore, is not an 
independent political force. . . ." Thus Lenin puts the intelligentsia squarely in the corner of the working class.


Ben Hecht said "Good people find it easier to believe in authority than to challenge it". Hecht could just as easily have referred to "good people" as the "amorphous mass".


Goethe was more correct when he said "A people no longer willing to expend their courage will be cowed".
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Warren Berryman reflects on


The term scientific refers to a method or a way. This implies not only a methodology but also a stated end. It can be said that a dispassionate look at the facts will result in a scientific end: a hypothesis. This is a casuistic pulling of the chicken before the egg. This is impossible as dispassionate men lack sufficient motivation to assemble necessary facts, On the other hand, a motivation disqualifies the man as a dispassionate scientist. I maintain, that before a method is applied, an end must be slated. The end docs not result from a method applied with the motivation of a goal fixe. To apply a scientific method to politics would result in social engineering towards a Utopian end. The end would not be that of society but that of the social engineer.


While scientific methods may at times be successfully employed in the study of politics there are dangerous in the implementation of politics, Systems for analysis seldom remain simply that. The system of analysis is merely a simplification of the political structure to enable men to understand its workings more easily. Too often this tool for study becomes entrenched in the minds of those in power, an it becomes, rather than a frame work with which they analyse, a framework that is forced to fit on to the elements of society.


Scientific study deals in common denominators. The natural world is broken down into is an attempt to simplify, to clarify, and categorise. Science has reduced physical world to the point where man is master of nature. The political scientist, like the natural scientist, possesses the same tiny pigeon-holing intellect.






Politics an art


He does not like confusing complexities that do not fit meekly into his mould. He therefore, despite the inherent contradictions, reduces man to the social digit he can handle. The study of politics can become scientific when men, have in actuality, been forced in to the precast mould of the political scientist. This date is set at an Orwellian 1984.


Until 1984, the study of politics is not a science but an an. Political feel is as important as the naked intellect. While the political scientist takes man, the digit, the political philosopher takes man—man in his entirety, many faceted man. The political philosopher is capable of viewing all these facets of man at once. Thus he views man's Essence. The political scientist places man under the microscope, studies one facet only, then calls this single facet man's base. From a base thus perceived, rational theories arise. Bentham's base was an ignorant bliss. Marx's base is an economic equation reducing man to a tube of flesh fit only for alimentation and elimination. When mankind can be summed up so simply politics will have become a science. Until then, it remains an art.


I distinguish between an art and a science as that difference between taste and mechanical technique, between feel and intuition and rationally conceived knowledge, between the irrationalism of the conservative and romantic and the rationalism of the social engineer and metaphysician.


Aristostle, Aquinas. Burke and Oakshot can be linked in that their interest lay in man and not just his intellect. They not only realised, but valued man's diversity. They were all sceptical of man's ultimate perfectability. They could all be termed irrationalistic and conservative (in the modern ideological sense) in that they were sceptical of any one man's ability to intellectually arrive at a pattern for an ideal society. They all deny the possibility and perhaps the desirability of a Utopia, They all value the individual more than a grand design for the State. They also value a collective wisdom of society over the intellection of one man, and the collective wisdom of the ages over an unproven reason for change. An opposing example would be Plato, his Republic with its guardians and people—breeding evinces his scepticism of all save his own mind. He, in this respect, is a political scientist, while the others qualify as political philosophers.


Why should the political philosopher of the twentieth century demean himself with the restricting appelation, political scientist. He seeks glory in a term applied to physicist and sanitation engineer alike. Only in the most vulgar of materialistic societies need man justify his moral judgments by the standards of a utilitarian technician. Yet, it would appear that contemporary thinkers place an independent value on things scientific.


The scientist belongs strictly to the kingdom of necessity. Why should we exalt necessity? Has modern day society no room for the Don Quixote? Why must we justify our personal windmills to the scientist? Is his truth the only truth, and universally applicable? Supposing science could arrive at ultimate reality, must we deem that reality desirable? I somehow feel reality would be a world of stark glass and concrete, tarmac and steel—a sterile asceptic treadmill, wherein we run like pissants under bright lights. And to what end? progress? Towards what? The ends must be those of the scientist for the ends as the egg and not the after-birth of the means. Cornices and gargoyles are useless antiquities on the structure of necessity. Byron and Robbie Burns hold naught for the one-eyed men of science. The brass band is only a hollow noise for hollow men.


I grant the scientist his place in the car factory but I resent his presence in the front seat telling me where to drive. The shortest distance between two points is always the motorway, never the scenic route. The political scientist sits behind the wheel of State and steers with the callous grubby hands of the mechanic.


By treating politics scientifically we reduce our scope. We can deal with social man only to the extent that he is rational. The scientist approaches humanity brandishing a dehumanising determinism. Indeterminate free will negates science. Determinism negates the individual—man. Attempt to marry socio-economic determinism with free will and the scientist finds himself following the ludicrous loop of that proverbial bird, flying in ever decreasing circles. He is attempting to reach and devour his own free intellect by means of his alimentary tract. He foolishingly considers his prejudices only that which he had, or had not, eaten for breakfast. Whether the determinist uses the ego, security, happiness, sex, or the potato to bail his trap he still expects to catch all men in the same trap. He is not prepared to cater to individual mice.


The danger lies not in the self-applied term political scientist' but in the value we attribute to science. Since the enlightenment science has been elevated to a position where it enjoys a God-like infallibility and universality. Newton tried to sum up all in an inclusive system of laws. Boyle had rather a mechanical interpretation of the world. His theories were the spring board to Deism; a rationalism of God. They taught that the intellect had no bounds. They put the intellect over emotion. This belief, when applied to politics, results in a negation of the human being. Rationally, all men are equal. Enforced equality denies the individuals right to self expression. Universal principles and a world-wide morality leads the New Zealand rationalist to the bigoted belief that a system evolved in New Zealand, by and for New Zealanders, should be applied to the South Africans, living over 8,000 miles away, in different surroundings, with different problems, and surprisingly enough, their own culture and their own moral force evolved by and for themselves. Political science is the arch enemy of the individual. It denies the unique man as it denies cultural and regional diversities. As a science it cannot cater to man but only to the social common denominator scientifically created.






Darwinian


Scientific knowledge is cumulative. It follows a Darwinian principle of natural selection. The best concepts tend to survive Prehistoric man began his life with the wheel as man was given a theory, evolved from the wisdom of the ages, and built himself a bomb. Politics and history, unlike the sciences, do not follow this principle for these studies deal not in proven facts, but in interpretations of facts. As time progresses the storehouse of knowledge becomes more vast, but man is no closer to Utopia than he was at the time of the Greek City Stales, despite the fact that modern man can produce his day's supply of meat and potatoes with a mere few hours of labour. There exists in the study of history and politics a certain Darwinism. However, a political theory is too fluid a thing to be disproven. It can only become demode, and then only for the time being. It can be resuscitated at any time for its validity is as ageless as the nature of man. Man has filled his libraries with books on the social sciences. Stack these up and one might have a paper edifice a mile high yet be no closer the truth than Plato was. The mind has proven to be the master of matter but The mind has yet to dissect itself. Man is an irrational animal. The study of politics is an emotional process. There might have been, in the past, wholly analytical, unprejudiced, unemotional political scientists. However, such men do not write books. In fact. I rather doubt that man can be without prejudice, unless he be totally stupid or yet unborn. Political theories and histories are written by men of prejudice. They are born of opinion not fact. Their reputation is equally valid or invalid be it by a fool or a professor. The edifice constructed of political or historical knowledge expands horizontally but rises no higher than the single contributing unit, for the structure has no keystone of fact, and no one block will bear the weight of another. The structure merely widens with the proliferations of opinion. It surrounds, but is not built upon, the age old theme which lies at its centre. Why are Pythagoris and Newton no longer read? Because scientific theories once accepted, are either superceded by more advanced theories or incorporated within larger and more inclusive theories. Having proven that hydrogen is lighter than air we build a balloon. The next generation of scientists begin at this point, accepting the preceeding as given data long established. Their interest is not in the origin of the theory but in the immediate problem of streamlining the balloon. The political philosopher and historian accept nothing as proven fact. He always starts at square one. The first political theory promulgated is no less significant than the most recent. Aristotle is relevant today as his starting point is no less advanced than our own. Politics is not a science. Progress is not made in a scientific science. Aristotle is still read because he has not been superceded. Until man has come the mechanistic, rational, faceless digit, the political mechanic desires, their theories will remain unsuperceded. Facts can be superceded or compounded, opinions cannot.
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He does not like confusing complexities that do not fit meekly into his mould. He therefore, despite the inherent contradictions, reduces man to the social digit he can handle. The study of politics can become scientific when men, have in actuality, been forced in to the precast mould of the political scientist. This date is set at an Orwellian 1984.
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Why should the political philosopher of the twentieth century demean himself with the restricting appelation, political scientist. He seeks glory in a term applied to physicist and sanitation engineer alike. Only in the most vulgar of materialistic societies need man justify his moral judgments by the standards of a utilitarian technician. Yet, it would appear that contemporary thinkers place an independent value on things scientific.
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I grant the scientist his place in the car factory but I resent his presence in the front seat telling me where to drive. The shortest distance between two points is always the motorway, never the scenic route. The political scientist sits behind the wheel of State and steers with the callous grubby hands of the mechanic.
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The danger lies not in the self-applied term political scientist' but in the value we attribute to science. Since the enlightenment science has been elevated to a position where it enjoys a God-like infallibility and universality. Newton tried to sum up all in an inclusive system of laws. Boyle had rather a mechanical interpretation of the world. His theories were the spring board to Deism; a rationalism of God. They taught that the intellect had no bounds. They put the intellect over emotion. This belief, when applied to politics, results in a negation of the human being. Rationally, all men are equal. Enforced equality denies the individuals right to self expression. Universal principles and a world-wide morality leads the New Zealand rationalist to the bigoted belief that a system evolved in New Zealand, by and for New Zealanders, should be applied to the South Africans, living over 8,000 miles away, in different surroundings, with different problems, and surprisingly enough, their own culture and their own moral force evolved by and for themselves. Political science is the arch enemy of the individual. It denies the unique man as it denies cultural and regional diversities. As a science it cannot cater to man but only to the social common denominator scientifically created.
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Inside Core



'. . . are birds free from the chains of the skyway . . .'



(Dylan)




Lie in bed all day old object



and wait till the sunrays melt the blinds



scratch now and again to turn on time;



and wait till the sunrays melt the blinds—



sheets hair and corks at the muddy feet



show that age is a sagging cot



and the wine has long since departed



like empty pockets full of dead matches—



laughter across the street one catches in snatches





The wind freezes the tar-puddles



in 3 a.m. night;



object on ten feet skates a hundred miles



holding at breast a stone-bald head;



decapitated by black dog hallucination, while heart



went into madness—





(water turned to red)



hairy black eyes meet seaweed eyes, both glued



to the flour, paranoid in the light exposing them—



object moves, clutching his weight: a boil



in the belly acting as a compass directing the head



to naked shed; weeping and praying are covered in bed



and the dream is said to be only the beginning—



but the thought is—who's winning?





Looking out of the window at the hazy flame



racing across skies of bewilderment;



paper room behind full of beads and zen bones—



bones of study and contemplation ....



whether or not to climb far off mountain



and plant crepe-wire flowers in the moon boiling snow



or cap acute condition?



but in silence wait till trail shell caves in;



hands locked round pen



with sweating words demanding thunder-bolt to yield



before the riding fire sky splits



and all that remains is an open serpent pit—



the outside street-lamps being lit



turn moon mountain into spit—



in high-brow houses death is singing.





The prison contains a chained reaction



bread for the prey of the eagle keys



moving rattling thru swollen bricks



haunting weakness, dealing out sadistic tricks



... not a sound as food is tin dished—



out of cocoa comes the dreaded drip of numbers



crossed one by one;



noted by pin-point sun beaming dustily thru slumbers—



sleep. or contemplation being the only resolution



for momentary living inside core—



hard covers only bring the spy-hole closer



photographing human private sensual seclusion—



sentence forgotten, boots rotten, leaving confusion





Drag queens built for rockets' ear-splitting speed



prang head-on with first-war-reject drunks



picking up butts to offer friends a taste on the side,



while the queens strip the shops, deny the right to



heaven and bribe the knowing cops—



Purple Onion club, bends the breasted penis



everyone trying so hard to become a disciple of Ve
nus—



the drunk sick of crying ice



moves off with his mouth full of rice





Water babes honk and slither from their slinking



bellies-nest—disappear into grass flapping foam;



object sits capturing in charcoal, scratchings



of rock and raindrops smouldering on the paper



he holds down to stop the wind from blowing away—



winged beasts threaten his motivation



brambles and sand force him sliding back



water babes reappear—he stumbles and crushes eggs



everything screams at him—get out!



lover untangles salt-wet sheets, the neck is



bare, and she is hungry, takes nothing, never says no



to a month's watching under the bed; cares not



to discover whether love and hate are exact opposites



or not—



rustic guttering rumbles with the night storm water



—is eden really like this?





Sleep well old muted subject—



couples next door know not of your strife



nor the corks and mud that destitute your life



—the falling hair, the dead mare



you once rode in your prime—dead in terrible agony



loneliness, like empty in sides full of grease



and war songs: passing the buck for the right to belong



the bullet melting, the memories slowly gone—



only words left to turn on time.



nobody left to buy the wine





And the people gather to their bloody hymn singing.



and death be the preacher's prayer!





Are men able to walk inside core unshackled?








Coffee




Coffee and John Mayall



Coffee and carpet silling



Coffee to make the sun wet



in the hole



in the jeans—



slow time



from place to house



remembering



pop faces



dirt on bulk-head



light stripped



and coffee dripped



slow time



remembering dead cream sugar nights





Outside I believe the dawn has broken



into the beds of those



craving for a drop—



why make it all a terrible alarm clock?



Coffee to slow the sock



of the day



for the dead who die waiting—



stirring



slowly, for bus halfhour



is nothing but executed piano



finger tips dawning on those



who refuse



to remove the blinds



and let terrible in—



Coffee,



a suck of ups and ends of drugs.











Schizophrenic Highway




I waited for you to bring the rose



but you didn't come—




      they tell me your wings




      had trouble with airpockets



made you drop the rose in mid-ocean;



your pink eyes dropping after it, diving



in gut-strings separate the red from the purple—




      white head water your reality, and ours.





Master comes down from the hills;




      his lover lives up there




      naked from the neck down




      he has not seen her face, but it's there—



just like the skin and the milky darkness



just like high pines



just like their voices and vine arms;



mother waits, she does not grumble




      serves oatmeal without a grumble




      serves fingers without a mumble;



Father asleep inside his evening Time.





I waited for you to bring the house



and you leave the drapes behind;



we are disappointed




      the day has not turned out the way




      it was written—



nor have the angels made an appearance;




      the rose was eaten by sharks I'm told.




      too lazy to grow their own



and now the house is useless without them



and now the sun is like a bed of nails



popping the skin to leak a readiness to move




      or sink below the white head water.





I chase the cook around his kitchen;



steam pots boiling heads we jump over to catch




      or join the fight at Mary's gate;



someone screams—it's all too late—




      grab a leg grab a mate




      the beds are getting empty



and those nurses want them filled by sunday.





Blues for a boy who lost his toy



and lives in a helpless dream;




      blues for a queen whose insides




      are never seen—someone's been before you.






Passed was the day last, now a cloud




passed was us before December




      
when grass was taller than I remember




passed before you knew when or what had happened




      
as the wheat is ground to flour—




      
so too, the windows burst—cutting




      
erection, creating shame;




bang go doors in blackmail's faces




bang went sores in child's balloon




      
making all that dream go places—




and all that sail before the moon, heathens





And such is the kingdom of the warlords' rocket!





Child wakes in the middle of the night




      not knowing whether to cry or fight;



grandfather clock chimes the hour




      no time to rim or pray for power—



and prayer means nothing unless it's said




      that everybody here is maimed or dead;



close finish for the dancing couple



touching then not touching, very subtle—



away with you, mind come pain



can't you see there is no sane






I waited for education, teachers' wisdom




got in the way of nature's vision—




      
is there time left to cut-out?




make he grade, take the spade, dig dig dig—




rolling dollar used for ill-deeds (give us a cig),





Away the flagpoles



away the seagulls




      away the trains




      away the planes;




      away with Freud and the naked ape!



stamp on watches



burn the books—



wrench off the bars, set free the holy crooks;



spitting urine, oil, at the walls,




      feeling God's elastic love




      make strong to smash clay dove;



their days spent quiet on schizophrenic highway.





I waited for you to bring the pot



paranoid in my silent unforgiveable spider bed—




      but you didn't turn on—




      shame you are gone.






I'm really an outer beast, not like you at all—




I'm really horrible to look at;




      
something you think not and wish




      
not to be there—




but here I am




look like you




touch dew




allow myself to become swayed by the unseen call;




allow the bush to be cut for concrete




allow a young man to stand up in public




      
reciting his doom poems




      
drunk as he is,




the don't cure faces of the lookers screwed in horror




discovering that it is true—I am the beast;




try to make understanding love, misunderstood—




      
(picture torn to pieces)




voilence in place of sperm hits your face




and spend all yesterday mirror staring at it




      
glueing the ripped letter together—




Venapusia is my real home




do you understand that?




did you find it in the letter?





He hits you—you turn the other cheek—



you wants his poems then?



when all the time he labels you cheap



and dominates your den.





Deaf ears on schizophrenic highway,




      young man steps down, eats his words.





We try to understand that nothing is wrong




      bury objects in wood;



stare thru crowded glistening hallways



suicide the rising fear—



and no one wants to hear the prophets' call:




      'the timbers fall




      and you are all disconnected islands




      facing a thunderstorm.





I waited for you to bring the wings



but the feathers dropped out—




      they tell me your rose




      had trouble flying



made you drop in mid-depression sands;



your blue belly dropping after it, skydiving



on separate avant-garde leaflets—




      yellow head sand your reality, now nirvana.
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Inside Core





Inside Core



'. . . are birds free from the chains of the skyway . . .'



(Dylan)




Lie in bed all day old object



and wait till the sunrays melt the blinds



scratch now and again to turn on time;



and wait till the sunrays melt the blinds—



sheets hair and corks at the muddy feet



show that age is a sagging cot



and the wine has long since departed



like empty pockets full of dead matches—



laughter across the street one catches in snatches





The wind freezes the tar-puddles



in 3 a.m. night;



object on ten feet skates a hundred miles



holding at breast a stone-bald head;



decapitated by black dog hallucination, while heart



went into madness—





(water turned to red)



hairy black eyes meet seaweed eyes, both glued



to the flour, paranoid in the light exposing them—



object moves, clutching his weight: a boil



in the belly acting as a compass directing the head



to naked shed; weeping and praying are covered in bed



and the dream is said to be only the beginning—



but the thought is—who's winning?





Looking out of the window at the hazy flame



racing across skies of bewilderment;



paper room behind full of beads and zen bones—



bones of study and contemplation ....



whether or not to climb far off mountain



and plant crepe-wire flowers in the moon boiling snow



or cap acute condition?



but in silence wait till trail shell caves in;



hands locked round pen



with sweating words demanding thunder-bolt to yield



before the riding fire sky splits



and all that remains is an open serpent pit—



the outside street-lamps being lit



turn moon mountain into spit—



in high-brow houses death is singing.





The prison contains a chained reaction



bread for the prey of the eagle keys



moving rattling thru swollen bricks



haunting weakness, dealing out sadistic tricks



... not a sound as food is tin dished—



out of cocoa comes the dreaded drip of numbers



crossed one by one;



noted by pin-point sun beaming dustily thru slumbers—



sleep. or contemplation being the only resolution



for momentary living inside core—



hard covers only bring the spy-hole closer



photographing human private sensual seclusion—



sentence forgotten, boots rotten, leaving confusion





Drag queens built for rockets' ear-splitting speed



prang head-on with first-war-reject drunks



picking up butts to offer friends a taste on the side,



while the queens strip the shops, deny the right to



heaven and bribe the knowing cops—



Purple Onion club, bends the breasted penis



everyone trying so hard to become a disciple of Ve
nus—



the drunk sick of crying ice



moves off with his mouth full of rice





Water babes honk and slither from their slinking



bellies-nest—disappear into grass flapping foam;



object sits capturing in charcoal, scratchings



of rock and raindrops smouldering on the paper



he holds down to stop the wind from blowing away—



winged beasts threaten his motivation



brambles and sand force him sliding back



water babes reappear—he stumbles and crushes eggs



everything screams at him—get out!



lover untangles salt-wet sheets, the neck is



bare, and she is hungry, takes nothing, never says no



to a month's watching under the bed; cares not



to discover whether love and hate are exact opposites



or not—



rustic guttering rumbles with the night storm water



—is eden really like this?





Sleep well old muted subject—



couples next door know not of your strife



nor the corks and mud that destitute your life



—the falling hair, the dead mare



you once rode in your prime—dead in terrible agony



loneliness, like empty in sides full of grease



and war songs: passing the buck for the right to belong



the bullet melting, the memories slowly gone—



only words left to turn on time.



nobody left to buy the wine





And the people gather to their bloody hymn singing.



and death be the preacher's prayer!





Are men able to walk inside core unshackled?
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Coffee





Coffee




Coffee and John Mayall



Coffee and carpet silling



Coffee to make the sun wet



in the hole



in the jeans—



slow time



from place to house



remembering



pop faces



dirt on bulk-head



light stripped



and coffee dripped



slow time



remembering dead cream sugar nights





Outside I believe the dawn has broken



into the beds of those



craving for a drop—



why make it all a terrible alarm clock?



Coffee to slow the sock



of the day



for the dead who die waiting—



stirring



slowly, for bus halfhour



is nothing but executed piano



finger tips dawning on those



who refuse



to remove the blinds



and let terrible in—



Coffee,



a suck of ups and ends of drugs.
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Schizophrenic Highway




I waited for you to bring the rose



but you didn't come—




      they tell me your wings




      had trouble with airpockets



made you drop the rose in mid-ocean;



your pink eyes dropping after it, diving



in gut-strings separate the red from the purple—




      white head water your reality, and ours.





Master comes down from the hills;




      his lover lives up there




      naked from the neck down




      he has not seen her face, but it's there—



just like the skin and the milky darkness



just like high pines



just like their voices and vine arms;



mother waits, she does not grumble




      serves oatmeal without a grumble




      serves fingers without a mumble;



Father asleep inside his evening Time.





I waited for you to bring the house



and you leave the drapes behind;



we are disappointed




      the day has not turned out the way




      it was written—



nor have the angels made an appearance;




      the rose was eaten by sharks I'm told.




      too lazy to grow their own



and now the house is useless without them



and now the sun is like a bed of nails



popping the skin to leak a readiness to move




      or sink below the white head water.





I chase the cook around his kitchen;



steam pots boiling heads we jump over to catch




      or join the fight at Mary's gate;



someone screams—it's all too late—




      grab a leg grab a mate




      the beds are getting empty



and those nurses want them filled by sunday.





Blues for a boy who lost his toy



and lives in a helpless dream;




      blues for a queen whose insides




      are never seen—someone's been before you.






Passed was the day last, now a cloud




passed was us before December




      
when grass was taller than I remember




passed before you knew when or what had happened




      
as the wheat is ground to flour—




      
so too, the windows burst—cutting




      
erection, creating shame;




bang go doors in blackmail's faces




bang went sores in child's balloon




      
making all that dream go places—




and all that sail before the moon, heathens





And such is the kingdom of the warlords' rocket!





Child wakes in the middle of the night




      not knowing whether to cry or fight;



grandfather clock chimes the hour




      no time to rim or pray for power—



and prayer means nothing unless it's said




      that everybody here is maimed or dead;



close finish for the dancing couple



touching then not touching, very subtle—



away with you, mind come pain



can't you see there is no sane






I waited for education, teachers' wisdom




got in the way of nature's vision—




      
is there time left to cut-out?




make he grade, take the spade, dig dig dig—




rolling dollar used for ill-deeds (give us a cig),





Away the flagpoles



away the seagulls




      away the trains




      away the planes;




      away with Freud and the naked ape!



stamp on watches



burn the books—



wrench off the bars, set free the holy crooks;



spitting urine, oil, at the walls,




      feeling God's elastic love




      make strong to smash clay dove;



their days spent quiet on schizophrenic highway.





I waited for you to bring the pot



paranoid in my silent unforgiveable spider bed—




      but you didn't turn on—




      shame you are gone.






I'm really an outer beast, not like you at all—




I'm really horrible to look at;




      
something you think not and wish




      
not to be there—




but here I am




look like you




touch dew




allow myself to become swayed by the unseen call;




allow the bush to be cut for concrete




allow a young man to stand up in public




      
reciting his doom poems




      
drunk as he is,




the don't cure faces of the lookers screwed in horror




discovering that it is true—I am the beast;




try to make understanding love, misunderstood—




      
(picture torn to pieces)




voilence in place of sperm hits your face




and spend all yesterday mirror staring at it




      
glueing the ripped letter together—




Venapusia is my real home




do you understand that?




did you find it in the letter?





He hits you—you turn the other cheek—



you wants his poems then?



when all the time he labels you cheap



and dominates your den.





Deaf ears on schizophrenic highway,




      young man steps down, eats his words.





We try to understand that nothing is wrong




      bury objects in wood;



stare thru crowded glistening hallways



suicide the rising fear—



and no one wants to hear the prophets' call:




      'the timbers fall




      and you are all disconnected islands




      facing a thunderstorm.





I waited for you to bring the wings



but the feathers dropped out—




      they tell me your rose




      had trouble flying



made you drop in mid-depression sands;



your blue belly dropping after it, skydiving



on separate avant-garde leaflets—




      yellow head sand your reality, now nirvana.
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Jan Walker introduces


A Dialogue on New Zealand Art






There is a limit to how useful art criticism of individual exhibitions is, if it is not put within a wider framework To evaluate the position of New Zealand art in regional and international terms and to draw some over-all conclusions from the development of New Zealand art and from the work of individual artists can be of utmost importance. No aspect of culture, such as visual arts,



should be considered in isolation, since culture is an inevitable process of human living and man as such the product of his culture. Nonetheless expertise in specialist fields should throw more light on selected aspects. The following are a series of questions I put to three educationalists/artists of the main centres in an attempt to evaluate the present and make a prediction as to the future, of New Zealand art.


—
J.H.W.








Do you see signs of a distinctive New Zealand quality in the work of contemporary pointers?



Hamish Keith: In some contemporary New Zealand painters, such as Gordon Walters, Colin McCahon, Patrick Hanly, Don Binney, Rita Angus, Michael Smither, M. T. Woolaslon, and in some of the younger realist painters, there are characteristics which do relate specifically to the New-Zealand environment. Whether this adds up to a "distinctive New Zealand quality" it is not really possible to say. It indicates, I think, nothing more than the fact that some contemporary painters work fairly consistently from a direct experience of their particular environment, while others do not.


However, I think it would be possible to mount an exhibition of New Zealand painting from say 1827 to 1969, in which one would be aware of the fact that all the painters involved were concerned with a particular range of experience, and that there were some reasonably consistent ways of approaching painting obvious in their work. I would not care in a simple answer like this, to attempt to isolate exactly what those elements were.


I am happy, however, to state that I personally believe that New Zealand painting does exist, and that there are some stylistic elements which seem to be characteristic of it. To generalise, they are:


(a) a concern with light, not in any Impressionist sense, but with the hard quality of New Zealand light (a fact remarked on by painters and critics of their work from as early as 1776). P. A. Tomory believed, and I would agree, that New Zealand light is responsible for the hard, "black and white images" that come through in the work of some painters.


(b) a reasonably consistent interest in a clearly deliniated imagery. This seems to apply equally well to abstract or figurative painters.


(c) related to (b) is a lack of concern for painterly directions. It is true, I think, that New Zealand has produced few if any painters who are involved with their medium for its own sake; paint is used here to make images and not often as an element in the aesthetic machinery of the work.


(d) while on the basis of (b) this might seem something of a stylistic paradox, the general flavour of New Zealand painting is a sort of romantic-expressionism. It is not conceived, however, in the style of painting usually associated with this kind of orientation.


Obviously, there are very good painters who do not fit into this general picture, and others to whom only part would apply. These are the general lines, it seems to me, along which painting here has developed. What is equally significant is the fact that influence of European painting and, lately, American painting, has been accepted in a selective way along the same general pattern. For instance Leger has had a more positive influence than Picasso, and the cubists more than the impressionists, and the American hard-edge and minimal painters more than abstract-expressionism. The reverse is true of Australian painting.



David Graham: The separation of figure and ground rather than the fusing of figure and ground strikes me as the most pervasive visual feature in contemporary New Zealand painting. Perhaps this is so because our perception of our environment is characterised strongly by an awareness of figure—ground relationships. Mountains, trees, buildings, and people stand out against each other.


A second important characteristic is the use of subject matter for which we have acute perceptual sensitization, such as landscapes.


A third but different type of characteristic is an aversion for adventurousness evidenced by a fear of taking risks. Where is our avant-garde? Paintings seems to be presented as a fait accompli. After seeing them one is not left in a state of ambiguity and confusion that forces the suspension of judgment as to whether they are works of art or not until subsequent viewing. The feeling is that all judgments were made before exhibition by a second or third party and one is merely expected to confirm them as being right.


Generally artists seem urged to apply premature closure to their development as soon as the first financial success comforts them. This phenomenon has been apparent also in both Britain and America in postwar years. That is the painter or sculptor transmutes himself, per the philosopher's stone of recognition, from an artist into a craftsman.



Paul Olds: I would say there are signs that New Zealand painting is developing some distinctive non-representational qualities but this may be simply because I am living among what is happening.


Art everywhere is taking on an "International Flavour" and in this, New Zealand has not been left out, so one sees some art forms which are happening here have also happened elsewhere. We are only an airmail copy away from the latest Art International.




Auckland and Christ church are commonly regarded as centres of art activity in New Zealand probably because of the Arts Schools, Do you see signs of real development in any other centres, say Wellington?



Hamish Keith: The art schools may have made some contribution to developments in Christchurch and Auckland, but not. I think, a great deal (at least in the period 1945 to 1960). In Auckland, for instance, up until the 60s at least, the art school was more a centre of reaction than anything positive and the same would be true of Christ church to a smaller extent. It is really only in the last few years that art school products have played much of a part in the mainstream of New Zealand contemporary painting. Few of the more important painters of the 50s had any connection with the schools at all.


By far the most important stimulus to the Auckland scene from 1952 to 1980 was the work of the Auckland City Art Gallery, the first in the country to take New Zealand painting seriously and to undertake any research into the development of European painting in New Zealand from the 19th century on. From the early 60s the dealer gallery began to play an increasingly central role in the developments in Auckland. Add to this the establishment of an art history department at Auckland University (initially in the art school and later as a separate department), the growth of articulate and professional criticism and critical writing, and the massive increase in the number of painters active in Auckland and you have the basis of what goes on here. For a growth indicator the comparison between the number of one-man exhibitions in the whole of Auckland in 1958, 7, and the 30 shows in the dealer galleries alone in 1985, is revealing. In 1967, the turnover from sales of works of art in two of the most active galleries was in excess of $90,000, $57,000 of which went buck to the artists.


I know very little about the Christchurch scene apart from the painters who are active there, but with the exception of architecture, a field in which Christchurch indisputably is ahead of the rest of the country, I would not be inclined to describe it as a "centre". Certainly there are more active contemporary painters there than anywhere else outside Auckland, but this can be accounted for in terms of population. In fact Auckland's concentrated population is a most important factor. One wouldn't, for instance, expect to find the most active art scene in England centred in Birmingham. It is significant that by far the majority of painters and critics on the Auckland scene have come here from elsewhere in the country, (Only one member of the professional staff at the Auckland gallery comes from Auckland). At least a quarter of exhibitions at the dealer galleries are by out of town painters.


The developments in Auckland over the past decade nave been on a number of levels; while the 
artists themselves arc, obviously, the most essential element in any art "scene", the market, 
art criticism, and its longer term manifestation, 
art history, are also essential. These have not developed to any extent elsewhere in the country. I doubt very much that they will, since the size of New Zealand in population terms docs not suggest that it would be likely to support more than one "centre". This is not to say, however, that activity in the visual arts is not likely to be vigorous or worthwhile, outside the centre.


As a matter of historical fact, the centre of the visual arts in this country has moved about a great deal; Dunedin in the 70s, 80s, and 90s. Wellington in the 20s and 30s, Christchurch in the late 30s, the 40s, and the early 50s, and Auckland during the last decade. During these particular periods the centre concerned has been the focus for activity over the whole country, but in the years up to the late 50s this activity has largely centred around particular groups of painters. The fact that the Auckland scene has developed in other ways as well, suggests to me something of an adolescence, if not the beginnings of maturity, in the visual arts in New Zealand.


Add to this the fact that the Auckland scene is now showing signs of the same of hang-up that hit painters in London and New York some 3 or 4 years ago, and you have the whole bit.




[image: Christchurch members of 20/20 Vision. Left to right, at top: painters Michael Eaton (with beard). David Graham, Don Peebles, Carl Sydow, printmaker Derek Mitchell (glasses and beard), designer Michael Kitson. Next row from extreme left: painters Trevor Moffit, Gavin Bishop, Ted Francis, Alan Olliver (with glasses), Quentin MacFarlane, sculptor Tom Taylor (white sweater), Clockwise from painter Vician Bishop (only woman in this group); painters John Coley, Bill Sutton, designers Maurice Askew, Clive Luscombe.]

Christchurch members of 20/20 Vision. 
Left to right, at top: painters Michael Eaton (with beard). David Graham, Don Peebles, Carl Sydow, printmaker Derek Mitchell (glasses and beard), designer Michael Kitson. Next row from extreme left: painters Trevor Moffit, Gavin Bishop, Ted Francis, Alan Olliver (with glasses), Quentin MacFarlane, sculptor Tom Taylor (white sweater), Clockwise from painter Vician Bishop (only woman in this group); painters John Coley, Bill Sutton, designers Maurice Askew, Clive Luscombe.




No, I do not see any signs of development in Wellington, although more is happening there at the moment than it has for many years. The cultural climate of Wellington can best be described as constipated, for some quite obvious reasons, and I don't see any signs of this changing. However, Wellington could develop better means of communicating just what is really going on in the visual arts in this country and that could have a considerable effect on the general climate. It certainly needs to happen, since owing to the insane political geography that operates in New Zealand, some major cultural planning is done in Wellington, and because of the state of the cultural environment there it is inevitably misdirected.



David Graham: Because art is a creative activity it is impossible to predict what next will happen or where it will happen. Like all creative activities art is the unique relationship of many complex variables.


At present the School of Fine Arts in Christchurch has practically no influence on local artists because it is largely staffed by imported Englishmen, towards whom resentment is felt because they were preferred as appointees to New Zealanders, Allied to this is the Englishman's un-familiarity with the subtleties of the New Zealander's cultural heritage in the form of his education system, his egalitarian society, his country-town childhood, and his feeling of inferiority, all of which separate the visitor even further.



Paul Olds: Let's look at Wellington. Wellington may well be regarded as a developing centre for art in New Zealand although it is too early to say that this has happened. On the one hand the direction Wellington might take is towards a grouping of highly individual artists rather than a School of Painters. Gordon Walters, Rita Angus, and Wong Sing Tai would fall under this heading, each working very much on their own.


On the other hand the hesitant and unkind dulating capital of Wellington sits among a host of separate centralised activities such as the National Film Unit, a new TV headquarters, Wellington Polytechnic School of Design, a future School of Architecture, Downstage, a National Art Gallery, and no University Art School—the facilities of all



these make possible a very different kind of visual art development in this area.




Hamish Keith


Curator of the Auckland Art Gallery




David Graham


Lecturer in Art, Christchurch Teachers' Training College




Paul Olds


University Extension Department, Victoria University, Wellington




Do you think art in New Zealand lacks a philosophy?



Hamish Keith: Only to the extent that I believe that the visual arts everywhere at his time lack a relevant "philosophy".



David Graham: There is Little doubt in my mind that we lack a philosophy of art Not only are many of the painters I know reluctant and unable to talk about the philosophy of art, but also they seem diffident about learning about the creative process or the psychology of perception. It is odd to ignore that which can give us greater understanding of human activities in preference for a purely intuitive or heuristic approach. These latter approaches are either old-fashioned or immature. We appear to have no philosophy that tan be considered characteristic of man approaching the final quarter of the 20th century. Perhaps we are too afraid to sever our romantic and nostalgic associations with an imaginary and past Europe except at those times when we express a naive, adolescent self-love for Our Country .



Paul Olds: I do not think there is a collective philosophy to cover New Zealand art, but clearly those artists working most effectively are able to point to some guiding principles. One need not ask Colin McCahon but simply look at his paintings executed during a period of thirty years to see a philosophy in operation.




What moves do you consider should be made to increase aesthetic awareness in New Zealand?



Hamish Keith: I don't think aesthetic awareness is the problem. The real problem that exists here and exists everywhere in developed countries at this time—how to feed creativity, individual experience, and sensibility back into the social framework? The trick is not managed merely by paying for more sculpture, outside more buildings or more productions of Italian opera. Cultural problems don't have economic solutions in the same way that an injection of low-cost capital into a particular industry might establish it as an economic entity. Frankly, I don't believe that society can be enriched and re-directed through the traditional framework of the arts. If you accept that one of the principal functions of the arts has been to make human life more meaningful and to change our usual relationship with the world, then quite obviously within our social structure the arts fail or, at best, emphasise the existence of an alienated sub-culture.


In my opinion the basic measure required by the present cultural patterns in New Zealand is nothing less than a massive restructuring and reorientation of the educational system. Not to produce more aesthetically aware human beings, but to prepare the individual to live his life as an end in itself. On a narrow level the most potent area for cultural change is the broadcasting system, but so far there are few signs that the present system could or even wants to, accept the responsibility.



David Graham: Aesthetic awareness implies a critical frame of mind. Criticism is often taken awkwardly by New Zealanders Instead of it being seen as a way to greater understanding it is interpreted as a destructive threat to what we already have Societies tend to restrict their creative members in self-defence. Learning to give, accept, and evaluate criticism is a responsibility of our education system, and I fail to see how aesthetic awareness can be developed until this responsibility is recognised



Paul Olds: Restructure a standard of values appropriate to the living needs of those in this community.


In New Zealand we have an insidious standard underlying so much of our behaviour—we lack real guts as New Zealanders (yet we fancy we are full of it). We take great pride in our weakness and negate what might be our strengths (we stress the fighting qualities of the Maori and not his freer communal ones).


Rather than an emphasis on teaching we should stress education and this really means going back to school. The National Development Conference has brought to tight some of the cultural and environmental needs that must be met.



If you think there is a lack of taste in man's contribution to New Zealand's environmental development, what do you think are its worst manifestations? Hamish Keith: Public and corporate architecture and city planning.



David Graham: The worst manifestations of man's contribution to New Zealand's environmental development are the buildings being erected in the centres of our largest cities. Of these, Wellington is the worst. It is empirically true for example that in the complex ordering of variables for the successful construction of a jet aeroplane, the particular relationships of one part to another must be carefully considered so that the whole will function at maximum efficiency. Yet the complex ordering of the variables for the construction of the heart of a city is left to occur almost at random, despite empirical evidence that the results lead to a very low degree of efficiency of function. One of the variables is the aesthetics of architecture. 
Paul Olds: I am not quite sure but I believe it to be the '"monument"—statues, war memorials, museums, railway stations cathedrals, and banks. Perhaps these are merely symptoms but it's probably more true to say these are at the heart of the disease. Architects fail where so often engineers succeed. The city motorway is vastly more impressive and aesthetically expressive than the city cathedral. 
Do you think New Zealand artists are too closely tied to overseas trends?



Hamish Keith: No. They are responsive to what is happening elsewhere in a selective way and it would be a sign of cultural immaturity if they ignored developments elsewhere, or if they accepted them 
in toto. The main point to be concerned with is that the influence, or reflection, of overseas trends happens on more than just a stylistic level. To quote Jackson Pollock ". . . the basic problems of contemporary painting are independent of any country."



David Graham: New Zealand artists are too closely tied to the forms of overseas trends, but I feel they miss the 
spirit of them. The result is frequently a personalised interpretation of an illustration in a periodical. Even realism, as the portrayal that gives us pleasure, is an overseas trend that has been with us since the Greeks, When we begin to ask ourselves "What is art about? , and we are prepared to take risks to find out by our own creative endeavour then we may cease to rush for the next issue of 
Studio International.



Paul Olds: It is inevitable that the New Zealand artist is aware of overseas trends and that some follow these too closely. By following too closely I take it that one means without due regard to the meaning and appropriateness to the New Zealand environment. One must not forget that art feeds upon art (both local and overseas) —today it breeds on the too frequent glossy illustrations in art books and is influenced strongly by advertising.




What aspect of the visual and plastic arts do you consider the most neglected?



Hamish Keith: The whole cultural climate of New Zealand is one of neglect. I don't think it would mean a great deal to single out any particular area of the visual arts as being more neglected than any other.
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For instance, sculpture is often described as a Cinderella" in the New Zealand arts but until the last ten years, sculpture has been practically non-existent. One could hardly complain about attention not being paid to something that was not there In the straight-out terms of changing the look of the urban environment, however, I would say that graphics are desperately ignored here.


The real problem, though, is not the degree of attention the arts receive, but the kind of attention. A great deal too much attention is presently being paid to quite meaningless areas in the arts. But it would not achieve a thing merely to divert the same kind of attention, even if it were possible to do so, to other areas. Like anything else, the prime question about culture is not "how much?" but "what for?" In my opinion the latter question has not been and is not likely to be, asked about cultural development in New Zealand Until it is asked and answered, real and relevant cultural development will not exist here.



David Graham: That aspect of the visual arts that is most neglected is the production of works in which a spirit of enquiry is apparent. Such works ask questions rather than attempt to give us answers or instructions as to how we should see this or that Each of the three issues of Ascent reveals the absence of the enquiring, curious, open, and creative mind. Ascent may be better titled 'Deja Vu'.



Paul Olds: It might be painting—that which we appear to interest ourselves with most i.e., art in schools. Pointing competitions merely compound the confusion


If one considers the egocentric nature of certain arts then the contrasting non-egocentric arts are most neglected, thus urban development, architecture films, and television would be amongst these. "Design" as applied to articles in everyday usuage is still a taste for those "good with their hands".




What positive way do you think promising artists can best be encouraged? Is it inevitable that any developing artist has to go overseas to become say, a New Zealand painter?



Hamish Keith: I think the whole status of artists is confused so I can't answer the first part of this question without answering some deeper and more difficult ones first.


There isn't time to do this, even if I had the answers. Once again it seems relevant to ask; encourage promising artists to do what; and to what end? The second part is easily answered; no, I don't think it's inevitable and I don't think it really happens.



David Graham: In my opinion there is only one way to encourage our artists, and that is by inviting art philosophers, critics, and aestheticians to tour, look, and speak. Both Sir Herbert Read and Mr Clement Greenberg, after their visits, left behind frustration, confusion, doubt and uncertainty but unfortunately not enough of it.


The practice of sending the "good boy", after thorough screening, on a scholarship overseas is a vote of no-confidence in any artist who reaches beyond our immediate understanding. This artist knows it may be some time before his work is understood but his courage is considered to be a good enough reason not to encourage him. I am forced to conclude that the "trip" is a reward for the 
craftsman about whom there is now little doubt, but not for the artist who may him out to be a failure.


A stimulating, aggressive anti-art-establishment publication, appearing frequently, could do more to aid and abet the deviant painter or sculptor whether he be in West-port, Gisborne, Kamo, or anywhere.



Paul Olds: It is not inevitable that a developing artist goes overseas (especially today when the overseas is thrown at us more and more), but it would be an avenue that he would be unwise to neglect should the opportunity arise. It is not so much a question as to whether one goes or not but rather would an overseas experience help in the artist's personal development. A contrast of two living experiences may be unsettling but it can clarify ones own position as an artist in the place of ones birth


Promising artists arise under varied conditions never exactly duplicated and so any means of promoting such artists must not be inflexible. The Queen Elizabeth II Arts Council is, or should be, best geared to meet individual artists needs which are outside the usual conventional art education possibilities.


The best way we can help the artist is to understand his position in relationship to the environment in which we live, of which we are a past, no more, or no less than the artist himself.
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There is a limit to how useful art criticism of individual exhibitions is, if it is not put within a wider framework To evaluate the position of New Zealand art in regional and international terms and to draw some over-all conclusions from the development of New Zealand art and from the work of individual artists can be of utmost importance. No aspect of culture, such as visual arts,



should be considered in isolation, since culture is an inevitable process of human living and man as such the product of his culture. Nonetheless expertise in specialist fields should throw more light on selected aspects. The following are a series of questions I put to three educationalists/artists of the main centres in an attempt to evaluate the present and make a prediction as to the future, of New Zealand art.


—
J.H.W.
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[A Dialogue on New Zealand Art]






Do you see signs of a distinctive New Zealand quality in the work of contemporary pointers?



Hamish Keith: In some contemporary New Zealand painters, such as Gordon Walters, Colin McCahon, Patrick Hanly, Don Binney, Rita Angus, Michael Smither, M. T. Woolaslon, and in some of the younger realist painters, there are characteristics which do relate specifically to the New-Zealand environment. Whether this adds up to a "distinctive New Zealand quality" it is not really possible to say. It indicates, I think, nothing more than the fact that some contemporary painters work fairly consistently from a direct experience of their particular environment, while others do not.


However, I think it would be possible to mount an exhibition of New Zealand painting from say 1827 to 1969, in which one would be aware of the fact that all the painters involved were concerned with a particular range of experience, and that there were some reasonably consistent ways of approaching painting obvious in their work. I would not care in a simple answer like this, to attempt to isolate exactly what those elements were.


I am happy, however, to state that I personally believe that New Zealand painting does exist, and that there are some stylistic elements which seem to be characteristic of it. To generalise, they are:


(a) a concern with light, not in any Impressionist sense, but with the hard quality of New Zealand light (a fact remarked on by painters and critics of their work from as early as 1776). P. A. Tomory believed, and I would agree, that New Zealand light is responsible for the hard, "black and white images" that come through in the work of some painters.


(b) a reasonably consistent interest in a clearly deliniated imagery. This seems to apply equally well to abstract or figurative painters.


(c) related to (b) is a lack of concern for painterly directions. It is true, I think, that New Zealand has produced few if any painters who are involved with their medium for its own sake; paint is used here to make images and not often as an element in the aesthetic machinery of the work.


(d) while on the basis of (b) this might seem something of a stylistic paradox, the general flavour of New Zealand painting is a sort of romantic-expressionism. It is not conceived, however, in the style of painting usually associated with this kind of orientation.


Obviously, there are very good painters who do not fit into this general picture, and others to whom only part would apply. These are the general lines, it seems to me, along which painting here has developed. What is equally significant is the fact that influence of European painting and, lately, American painting, has been accepted in a selective way along the same general pattern. For instance Leger has had a more positive influence than Picasso, and the cubists more than the impressionists, and the American hard-edge and minimal painters more than abstract-expressionism. The reverse is true of Australian painting.



David Graham: The separation of figure and ground rather than the fusing of figure and ground strikes me as the most pervasive visual feature in contemporary New Zealand painting. Perhaps this is so because our perception of our environment is characterised strongly by an awareness of figure—ground relationships. Mountains, trees, buildings, and people stand out against each other.


A second important characteristic is the use of subject matter for which we have acute perceptual sensitization, such as landscapes.


A third but different type of characteristic is an aversion for adventurousness evidenced by a fear of taking risks. Where is our avant-garde? Paintings seems to be presented as a fait accompli. After seeing them one is not left in a state of ambiguity and confusion that forces the suspension of judgment as to whether they are works of art or not until subsequent viewing. The feeling is that all judgments were made before exhibition by a second or third party and one is merely expected to confirm them as being right.


Generally artists seem urged to apply premature closure to their development as soon as the first financial success comforts them. This phenomenon has been apparent also in both Britain and America in postwar years. That is the painter or sculptor transmutes himself, per the philosopher's stone of recognition, from an artist into a craftsman.



Paul Olds: I would say there are signs that New Zealand painting is developing some distinctive non-representational qualities but this may be simply because I am living among what is happening.


Art everywhere is taking on an "International Flavour" and in this, New Zealand has not been left out, so one sees some art forms which are happening here have also happened elsewhere. We are only an airmail copy away from the latest Art International.




Auckland and Christ church are commonly regarded as centres of art activity in New Zealand probably because of the Arts Schools, Do you see signs of real development in any other centres, say Wellington?



Hamish Keith: The art schools may have made some contribution to developments in Christchurch and Auckland, but not. I think, a great deal (at least in the period 1945 to 1960). In Auckland, for instance, up until the 60s at least, the art school was more a centre of reaction than anything positive and the same would be true of Christ church to a smaller extent. It is really only in the last few years that art school products have played much of a part in the mainstream of New Zealand contemporary painting. Few of the more important painters of the 50s had any connection with the schools at all.


By far the most important stimulus to the Auckland scene from 1952 to 1980 was the work of the Auckland City Art Gallery, the first in the country to take New Zealand painting seriously and to undertake any research into the development of European painting in New Zealand from the 19th century on. From the early 60s the dealer gallery began to play an increasingly central role in the developments in Auckland. Add to this the establishment of an art history department at Auckland University (initially in the art school and later as a separate department), the growth of articulate and professional criticism and critical writing, and the massive increase in the number of painters active in Auckland and you have the basis of what goes on here. For a growth indicator the comparison between the number of one-man exhibitions in the whole of Auckland in 1958, 7, and the 30 shows in the dealer galleries alone in 1985, is revealing. In 1967, the turnover from sales of works of art in two of the most active galleries was in excess of $90,000, $57,000 of which went buck to the artists.


I know very little about the Christchurch scene apart from the painters who are active there, but with the exception of architecture, a field in which Christchurch indisputably is ahead of the rest of the country, I would not be inclined to describe it as a "centre". Certainly there are more active contemporary painters there than anywhere else outside Auckland, but this can be accounted for in terms of population. In fact Auckland's concentrated population is a most important factor. One wouldn't, for instance, expect to find the most active art scene in England centred in Birmingham. It is significant that by far the majority of painters and critics on the Auckland scene have come here from elsewhere in the country, (Only one member of the professional staff at the Auckland gallery comes from Auckland). At least a quarter of exhibitions at the dealer galleries are by out of town painters.


The developments in Auckland over the past decade nave been on a number of levels; while the 
artists themselves arc, obviously, the most essential element in any art "scene", the market, 
art criticism, and its longer term manifestation, 
art history, are also essential. These have not developed to any extent elsewhere in the country. I doubt very much that they will, since the size of New Zealand in population terms docs not suggest that it would be likely to support more than one "centre". This is not to say, however, that activity in the visual arts is not likely to be vigorous or worthwhile, outside the centre.


As a matter of historical fact, the centre of the visual arts in this country has moved about a great deal; Dunedin in the 70s, 80s, and 90s. Wellington in the 20s and 30s, Christchurch in the late 30s, the 40s, and the early 50s, and Auckland during the last decade. During these particular periods the centre concerned has been the focus for activity over the whole country, but in the years up to the late 50s this activity has largely centred around particular groups of painters. The fact that the Auckland scene has developed in other ways as well, suggests to me something of an adolescence, if not the beginnings of maturity, in the visual arts in New Zealand.


Add to this the fact that the Auckland scene is now showing signs of the same of hang-up that hit painters in London and New York some 3 or 4 years ago, and you have the whole bit.
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No, I do not see any signs of development in Wellington, although more is happening there at the moment than it has for many years. The cultural climate of Wellington can best be described as constipated, for some quite obvious reasons, and I don't see any signs of this changing. However, Wellington could develop better means of communicating just what is really going on in the visual arts in this country and that could have a considerable effect on the general climate. It certainly needs to happen, since owing to the insane political geography that operates in New Zealand, some major cultural planning is done in Wellington, and because of the state of the cultural environment there it is inevitably misdirected.



David Graham: Because art is a creative activity it is impossible to predict what next will happen or where it will happen. Like all creative activities art is the unique relationship of many complex variables.


At present the School of Fine Arts in Christchurch has practically no influence on local artists because it is largely staffed by imported Englishmen, towards whom resentment is felt because they were preferred as appointees to New Zealanders, Allied to this is the Englishman's un-familiarity with the subtleties of the New Zealander's cultural heritage in the form of his education system, his egalitarian society, his country-town childhood, and his feeling of inferiority, all of which separate the visitor even further.



Paul Olds: Let's look at Wellington. Wellington may well be regarded as a developing centre for art in New Zealand although it is too early to say that this has happened. On the one hand the direction Wellington might take is towards a grouping of highly individual artists rather than a School of Painters. Gordon Walters, Rita Angus, and Wong Sing Tai would fall under this heading, each working very much on their own.


On the other hand the hesitant and unkind dulating capital of Wellington sits among a host of separate centralised activities such as the National Film Unit, a new TV headquarters, Wellington Polytechnic School of Design, a future School of Architecture, Downstage, a National Art Gallery, and no University Art School—the facilities of all



these make possible a very different kind of visual art development in this area.
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Do you think art in New Zealand lacks a philosophy?



Hamish Keith: Only to the extent that I believe that the visual arts everywhere at his time lack a relevant "philosophy".



David Graham: There is Little doubt in my mind that we lack a philosophy of art Not only are many of the painters I know reluctant and unable to talk about the philosophy of art, but also they seem diffident about learning about the creative process or the psychology of perception. It is odd to ignore that which can give us greater understanding of human activities in preference for a purely intuitive or heuristic approach. These latter approaches are either old-fashioned or immature. We appear to have no philosophy that tan be considered characteristic of man approaching the final quarter of the 20th century. Perhaps we are too afraid to sever our romantic and nostalgic associations with an imaginary and past Europe except at those times when we express a naive, adolescent self-love for Our Country .



Paul Olds: I do not think there is a collective philosophy to cover New Zealand art, but clearly those artists working most effectively are able to point to some guiding principles. One need not ask Colin McCahon but simply look at his paintings executed during a period of thirty years to see a philosophy in operation.




What moves do you consider should be made to increase aesthetic awareness in New Zealand?



Hamish Keith: I don't think aesthetic awareness is the problem. The real problem that exists here and exists everywhere in developed countries at this time—how to feed creativity, individual experience, and sensibility back into the social framework? The trick is not managed merely by paying for more sculpture, outside more buildings or more productions of Italian opera. Cultural problems don't have economic solutions in the same way that an injection of low-cost capital into a particular industry might establish it as an economic entity. Frankly, I don't believe that society can be enriched and re-directed through the traditional framework of the arts. If you accept that one of the principal functions of the arts has been to make human life more meaningful and to change our usual relationship with the world, then quite obviously within our social structure the arts fail or, at best, emphasise the existence of an alienated sub-culture.


In my opinion the basic measure required by the present cultural patterns in New Zealand is nothing less than a massive restructuring and reorientation of the educational system. Not to produce more aesthetically aware human beings, but to prepare the individual to live his life as an end in itself. On a narrow level the most potent area for cultural change is the broadcasting system, but so far there are few signs that the present system could or even wants to, accept the responsibility.



David Graham: Aesthetic awareness implies a critical frame of mind. Criticism is often taken awkwardly by New Zealanders Instead of it being seen as a way to greater understanding it is interpreted as a destructive threat to what we already have Societies tend to restrict their creative members in self-defence. Learning to give, accept, and evaluate criticism is a responsibility of our education system, and I fail to see how aesthetic awareness can be developed until this responsibility is recognised



Paul Olds: Restructure a standard of values appropriate to the living needs of those in this community.


In New Zealand we have an insidious standard underlying so much of our behaviour—we lack real guts as New Zealanders (yet we fancy we are full of it). We take great pride in our weakness and negate what might be our strengths (we stress the fighting qualities of the Maori and not his freer communal ones).


Rather than an emphasis on teaching we should stress education and this really means going back to school. The National Development Conference has brought to tight some of the cultural and environmental needs that must be met.



If you think there is a lack of taste in man's contribution to New Zealand's environmental development, what do you think are its worst manifestations? Hamish Keith: Public and corporate architecture and city planning.



David Graham: The worst manifestations of man's contribution to New Zealand's environmental development are the buildings being erected in the centres of our largest cities. Of these, Wellington is the worst. It is empirically true for example that in the complex ordering of variables for the successful construction of a jet aeroplane, the particular relationships of one part to another must be carefully considered so that the whole will function at maximum efficiency. Yet the complex ordering of the variables for the construction of the heart of a city is left to occur almost at random, despite empirical evidence that the results lead to a very low degree of efficiency of function. One of the variables is the aesthetics of architecture. 
Paul Olds: I am not quite sure but I believe it to be the '"monument"—statues, war memorials, museums, railway stations cathedrals, and banks. Perhaps these are merely symptoms but it's probably more true to say these are at the heart of the disease. Architects fail where so often engineers succeed. The city motorway is vastly more impressive and aesthetically expressive than the city cathedral. 
Do you think New Zealand artists are too closely tied to overseas trends?



Hamish Keith: No. They are responsive to what is happening elsewhere in a selective way and it would be a sign of cultural immaturity if they ignored developments elsewhere, or if they accepted them 
in toto. The main point to be concerned with is that the influence, or reflection, of overseas trends happens on more than just a stylistic level. To quote Jackson Pollock ". . . the basic problems of contemporary painting are independent of any country."



David Graham: New Zealand artists are too closely tied to the forms of overseas trends, but I feel they miss the 
spirit of them. The result is frequently a personalised interpretation of an illustration in a periodical. Even realism, as the portrayal that gives us pleasure, is an overseas trend that has been with us since the Greeks, When we begin to ask ourselves "What is art about? , and we are prepared to take risks to find out by our own creative endeavour then we may cease to rush for the next issue of 
Studio International.



Paul Olds: It is inevitable that the New Zealand artist is aware of overseas trends and that some follow these too closely. By following too closely I take it that one means without due regard to the meaning and appropriateness to the New Zealand environment. One must not forget that art feeds upon art (both local and overseas) —today it breeds on the too frequent glossy illustrations in art books and is influenced strongly by advertising.




What aspect of the visual and plastic arts do you consider the most neglected?



Hamish Keith: The whole cultural climate of New Zealand is one of neglect. I don't think it would mean a great deal to single out any particular area of the visual arts as being more neglected than any other.
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For instance, sculpture is often described as a Cinderella" in the New Zealand arts but until the last ten years, sculpture has been practically non-existent. One could hardly complain about attention not being paid to something that was not there In the straight-out terms of changing the look of the urban environment, however, I would say that graphics are desperately ignored here.


The real problem, though, is not the degree of attention the arts receive, but the kind of attention. A great deal too much attention is presently being paid to quite meaningless areas in the arts. But it would not achieve a thing merely to divert the same kind of attention, even if it were possible to do so, to other areas. Like anything else, the prime question about culture is not "how much?" but "what for?" In my opinion the latter question has not been and is not likely to be, asked about cultural development in New Zealand Until it is asked and answered, real and relevant cultural development will not exist here.



David Graham: That aspect of the visual arts that is most neglected is the production of works in which a spirit of enquiry is apparent. Such works ask questions rather than attempt to give us answers or instructions as to how we should see this or that Each of the three issues of Ascent reveals the absence of the enquiring, curious, open, and creative mind. Ascent may be better titled 'Deja Vu'.



Paul Olds: It might be painting—that which we appear to interest ourselves with most i.e., art in schools. Pointing competitions merely compound the confusion


If one considers the egocentric nature of certain arts then the contrasting non-egocentric arts are most neglected, thus urban development, architecture films, and television would be amongst these. "Design" as applied to articles in everyday usuage is still a taste for those "good with their hands".




What positive way do you think promising artists can best be encouraged? Is it inevitable that any developing artist has to go overseas to become say, a New Zealand painter?



Hamish Keith: I think the whole status of artists is confused so I can't answer the first part of this question without answering some deeper and more difficult ones first.


There isn't time to do this, even if I had the answers. Once again it seems relevant to ask; encourage promising artists to do what; and to what end? The second part is easily answered; no, I don't think it's inevitable and I don't think it really happens.



David Graham: In my opinion there is only one way to encourage our artists, and that is by inviting art philosophers, critics, and aestheticians to tour, look, and speak. Both Sir Herbert Read and Mr Clement Greenberg, after their visits, left behind frustration, confusion, doubt and uncertainty but unfortunately not enough of it.


The practice of sending the "good boy", after thorough screening, on a scholarship overseas is a vote of no-confidence in any artist who reaches beyond our immediate understanding. This artist knows it may be some time before his work is understood but his courage is considered to be a good enough reason not to encourage him. I am forced to conclude that the "trip" is a reward for the 
craftsman about whom there is now little doubt, but not for the artist who may him out to be a failure.


A stimulating, aggressive anti-art-establishment publication, appearing frequently, could do more to aid and abet the deviant painter or sculptor whether he be in West-port, Gisborne, Kamo, or anywhere.



Paul Olds: It is not inevitable that a developing artist goes overseas (especially today when the overseas is thrown at us more and more), but it would be an avenue that he would be unwise to neglect should the opportunity arise. It is not so much a question as to whether one goes or not but rather would an overseas experience help in the artist's personal development. A contrast of two living experiences may be unsettling but it can clarify ones own position as an artist in the place of ones birth


Promising artists arise under varied conditions never exactly duplicated and so any means of promoting such artists must not be inflexible. The Queen Elizabeth II Arts Council is, or should be, best geared to meet individual artists needs which are outside the usual conventional art education possibilities.


The best way we can help the artist is to understand his position in relationship to the environment in which we live, of which we are a past, no more, or no less than the artist himself.
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Art — Colin McCahon
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Colin McCahon is probably New Zealand's only important painter. This is not to say there are no other good painters in New Zealand, but that McCahon's distinctive style and energy are not related to any known overseas movement—or in fact to few painters from the past or present.


An exhibition of his most recent work is on display at the Peter McLeavey Gallery, Cuba Street. Including the very beautiful "The Canoe Tainui", consisting of eight panels painted especially for this exhibition, McCnhon's work represents another step forward while still stylistically mulling over 
[
unclear: earli] ground.


McCahon has been using words in his pictures since the mid-fifties until a knowledge of graphology has almost become as essential in interpreting McCahon as a knowledge of the power and beauty he sees in words and the formation of words.


The raw material of his ideas are easy enough to isolate and in fact McCahon does this for us. For example, the pictures dealing with Maori themes are personal paintings for Matiu Carr, MeCahon's grandson. The ideas arose from a recently published book written by Matiere Kereama dealing with the genealogy of her people; the people of the canoe Tainui.


The large eight panel painting is a direct quotation from this book reciting the generations of her people, a universal practice among most cultures and amply illustrated by the Bible. I believe that McCahon has to some extent realised that this traditional custom, once recited with pride and honour is becoming an outmoded way of recording historical fact.


No longer will young people have the patience to learn the long beautiful, though often banal, chants, nor has the totem any place in the present. McCahon has replaced the traditional forms with the product of his own invention, has combined the old and the new in a long visual soliloquy.


To attempt this proposition is something which might never have come off if it wasn't for McCahon's strength and tonal mastery. He uses words as building blocks, swimming across his picture in a controlled balance of light and shade. The black Maori mysticism, seen also in the work of Ralph Hotere, is underlain with rich browns and greens swirling in unfathomable depths of time and space.


His heavily mystic quality can also be seen in "For Matui: Muriwai" which arouses the greatest sense of protracted emotion I have seen in his wort for sometime. The yellow streak of dying or awakening sunlight breathes the essence of creation and at the same time there is the heavy mantle of the dying the honour of a race with a history as old as the creation.


It would be impossible to try to identify entirely with McCahon's inspirations and we must get out of his pictures what is in them for each of us individually. His very severity adds greater richness to his work than any amount of decoration. Some parts of "On going out with the tide" might nave benefited from further verbal culling, and each painting in the "Lazarus" scries will clearly need the particular involvement of the viewer to be appreciated.


The bringing of man back from the dead, something twice as amazing and horrifying as landing of man on the moon, has struck McCahon as being a feature of man's, or God's endeavour, almost impossible to dream of.


McCahon's paintings must be approached with caution—neither to be over-awed nor under-impressed. A reputation in some ways limits an artist, as well as viewers and critics, and the essence of McCahon must work from within, be evaluated in the light of honesty and intelligence.




[image: Colin McCahon: A section of "O Let Us Weep".]


Colin McCahon: A section of "O Let Us Weep".
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Drama — 'After the Rain'





Drama


'After the Rain'



Hampstead Theatre Club in London was the home and origin of the plays of Harold Pinter, of whom everybody has heard. It was also that for John Bowen, of whom nobody has heard, save the Dramatic Society. It is presenting one of his plays. After the Rain, in the Memorial Theatre, from Monday 28 July to Saturday 2 August. Some information we got from them makes it out to be absolutely fascinating.


The whole thing in set in the future; a professor lectures his students on the origins of their society. These were a handful of survivors from a huge flood, clinging to a raft on the face of the waters, their old civilisation destroyed. This was in 1970. The lecture is illustrated by a bunch of prisoners, who, for rehabilitation purposes reenact those fateful hours on the raft.


Thus, it seems, one gets both the meaty drama of conflict of characters, as in Hitchcock's 
Lifeboat or Porter's 
Ship of Fools and the trendy alienation effects of the Brechtians, as in the New Theatre's recent 
War and 
Peace.


The producer is supposed to be pretty good. She's Pam Hewes who has just come back to New Zealand from an acting career in England. She was on T.V. in 
The Four Seasons of Rosie Carr and some other plays, and her husband, Bute, produces "Looking at New Zealand" here (not that that's relevant, but it's nice to be able to place these people, don't you think?)


The society's note said: 'The play is highly stylised, the set and costumes simple." I should think they need to save money somewhere; I'm told the bill for having the scripts duplicated by a public typist came to $160.




[image: Heather Eggleton, Biddy Donnelly, Matthew O'Sullivan and David Williams in "Black Comedy" and "The White Liars", the current Downstage production.]


Heather Eggleton, Biddy Donnelly, Matthew O'Sullivan and David Williams in "Black Comedy" and "The White Liars", the current Downstage production.
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Victoria University of Wellington Library




Salient. Victoria University of Wellington Students' Newspaper. Volume 32, No. 18. July 30, 1969

Films — Che!





Films



Che!




[image: • Omar Sharif as Che.]

• Omar Sharif as Che.






[image: Jack Palance as Fidel Castro.]

Jack Palance as Fidel Castro.






Whatever possessed one of the major Hollywood film studios to make a film about revolutionary hero Che Guevara, killed fighting American imperiaism? Simple. In hit hotel suite in Paris last year, after Che's death, Darryl Zanuck, head of 20th Century-Fox, looked at a dozen or more magazine covers from all parts of the world with Che't picture on them and said: "Any guy who can get coverage like that should have a story in him." And so we now have a film which stars Omar Sharif as Che and Jack Palance at Fidel Castro, costing five million Yankee dollars. The producer, Sy Bartlett, and director Richard Fleishcher ("The Boston Strangler", "Dr. Dolittle") pro-led the film is objective. And compared with John Wayne's "The Green Berets" it probably will be. The film opens in Wellington after "Bullitt" at the Kings.
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The Ringmaster and his team in the



Greatest Show On Earth
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By Alistor Taylor





"Mr. President and Fellow Freedom Fighters!"


(Said seriously). The Greatest Show on Earth, the most unique display in New Zealand political history. On stage the ring-master and stage impressario extraordinary. Together with his motley collection of lapdogs and animals of in-fi-ni-te variety!


The ringmaster stands on the stage; his elevator shoes forgotten so trousers are bugged down over his shoes. He looks tired, saggy-eyed standing before the footlights and the steaming arc-lamps. Beaming, ready like an addict fur the big event. Prancing. Ovation. Cheer. Behind him no Union Jack this year. Three New Zealand (lags—first time ever. (Three for luck?) Sign of nationalism? 
National—for a nation on the move.



"You may call me Keith."



"You may call me Kiwi."



"Or you may call me Kiwi Keith!"




[image: Photo of Keith Holyoake giving a speech]
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The rally members tiller. There's an air or expectancy, as if they're gathered for a birthday party or a visit to the circus. The powdered pampered perfumed matrons daubing bloodsticks on their whore-like lips, fat licking tongues like rolling flesh off a napalmed Vietcong, the intake of a cigarette, the blood on the end, the gasp of air, Like a fish. The looking, the waving, the diamante studded glasses, the twist in recognition of a rheumy pudgy ringcovered hand. "The delegation shall comprise four people, one of whom shall be a woman." Their smoke wafts us towards the arc-lights, but there aren't the Democrat type fights below. No. Just rows and rows and rows and rows and rows of black suits. Black suits. They too are there to be noticed. Not for the remits or ideas but for the socialising the shoulder rubbing with 'our team'. The black arms go up like little boys awaiting permission to visit the toilet. Up and down. Up down. Jerk, jerk jerk. Impatient to be noticed eagerly expectantly trying to catch the ringmaster's eye, seeking approval. To ask a question.


"
Fellow Freedom Fighters every one of you is a commander in the coming election ... we must start the crusade now— get our people on the roll, go out on to the highways, the streets, the byways, the cities, the hills, and the valleys and tell the people ... we have to make our visions come true."


The ringmaster has been reading Churchill and Dulles.


"I want to present my team to you tonight ... I'm not ashamed of my team." Piggy Muldoon is on the far right. The first question. The ringmaster cuts in "I didn't hear that question properly. Repeat it." "That's enough Peter, you've had your sixty seconds!" (In other words sit down, this is my show and nobody's going to steal it from me). The Transport Minister jumps back to his scat on the whiplike command. False hilarity, but underneath all the grim seriousness of a high quality Public Relations presentation.


The lumbering gorilla now lurches forward on a barked command. Redfaced, slurring words ... The National Roads Board oh yes ...


Next the preening little possum to purr about the Broadcasting Authority, giving a sermon on caution like the lay-preacher he is.


Then sweet little fieldmouse Seath sidling shyly sideways to front up to the lights, smirking and quirking about something or other. Dinner jacket, pursed mouth I bet he has a nice loving mother. Slipping sideways again back to his scat to the clapping of two people. (His mother and one other no doubt).


Lionlike Shand: Bold blunt and aggressive no words wasted. He roars with that feline voice of his. Not a person dares reply and even the ringmaster refrains from butting in as he's want to do with his more junior animals.


The Pig comes next and tries to act the same. The twitching face and automatic jerking of his left hand give him away. Just trying to put on a good show, folks.


Cheetah Marshall. Sleek white hair, wily and smart and ever so clever. Slow and calculating but really so fast, but oh remember in 1965 at this same conference when you nearly got a knife between the blades from the ringmaster, Jack. Oh Jack.


All the time, up and down, there is a little man with little feet and a little microphone. He scuttles up and down the aisle like a Geisha, proffering his treasure obsequiously like a prophylactic. Rex Rat (yes, real name) hovers behind a curtain waiting to pounce with thousands of copies of the ringmasters latest pronouncements. A Big Time National Party official now Res Rat you . . . (Sylvia Plath, remember her daddy?) But remember the times of spouting Marx and CP (just like me and my NP past).


The white-haired, smoked-brown glasses ladies seam up, pop peppermints in ever-rising ecstacy, minks and foxfurs sweating.


"36 questions in 50 minutes. Not bad eh boys?"


"
Fellow Freedom Fighters . . . faith . . . spur . . . you on . . . (gasp) . . . this country . . . I'm not ashamed of my team."
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Kelburn Butchery (1965) 
Ltd.



(M. G. & K. G. Parkinson)



•



Choice, Tender 1St Grade Meat And Smallgods




Ham - Bacon & 
Poultry Supplies




Sports




The Sports Depot



(Witcomber & Caldwell)



Long-standing connection with University sport. Every one of Vic's 24 sports catered for.




Barry & 
Sargent Ltd. Opticians



118 Willis St.-Tel. 45-841




St. George Billiard Saloon


•


Open 9 a.m. — 11 p.m.


Monday to Saturday



25% Discount to Students



Monday - Wednesday




H. W. Moss Ltd.




Wholesale Wine And Spirit Merchants



89 
Thorndon Quay



Open Saturdays




Victuallers




Reginald Collins Ltd.



Wholesale wine and spirit people.



Vintners to the Students' Association. Carry stocks of all brands of ale, spirits, table wine (from 55c), sherry in flogons ($1.60) or quart bottles.



Free Delivery—Collars located at No. 3 
Ballance Street



(Customhouse Quay and)




Hotel St. George




The "Seven Seas Bar"




Best In New Zealand



• Nearest to University.



• Modern, comfortable surroundings.



• Cool, bright, fresh beer on tap always.



• Food available from our "Food Bar", 11.45 a.m. to 2.30 p.m.



• Mixed drinking—all facilities.



Entrees, Cold Buffet, Vegetables, Hot Pies




Margaret O'Connor Studio




Private Tuition Daily



Beginners only every Monday, 
7—10.30 p.m.



58 Lower Cuba Street



Admission 50c



Telephoen 45-818




Suit Hire



•




Ralph Wilkins



Corner Manners and Farish Streets
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Art In America


This world-renowned periodical, as well as a large collection of books on the subject, are available in the American Library, 28 Waring-Taylor St., Wellington.




Downstage Theatre Cafe



At the Star Boating Club


Peter Shaffer's



"
The White Liars"



"
Black Comedy"


Directed by Dick Johnstons


Designed by Grant Tilly


Dinner 6.45 - Show 8.15


All Reservations 559-639




Sam Kee




Corner Upland Road And Plunket Street



Fresh Vegetables And Choice Fruit



We Cater Especially for Students




Daysh, Renouf & Co.



Members Wellington Stock Exchange



National Mutual Centre



Featherston Street



Tel. 70-169
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President





Margaret Bryson




[image: Margaret Bryson]


Margaret Bryson






A New Kind Of President


Fourth year law student.


Returning Officer, April 1968.


Records Controller, Winter Tournament 1968.


Hon. Secretary, VUWSA, 1969.


Student rep.: Joint Committee,


Student Union Management Committee.


Committee on University Entrance, Bursaries and Entrance Scholarships.


Enrolment Procedures Committee.


Furnishings Sub-committee and others.


We need a new kind of president for VUWSA. The establishment of the Student Representative Council, with its wide policy-making powers, should, and will, make the executive just what its name suggests, an administrative body. The president will, therefore, need to be:—


1. An efficient and experienced administrator.


2. An impartial chairman—for Exec., SRC, and Management Committee.


3. A person who can put the views of the students clearly to other bodies within the University and to the news media.


4. A person who is prepared to commit a great deal of time and effort to the office.


5. A person willing and able to see all sides of a problem and to present them with clarity and care for student decision.


I will fulfil these requirements to the best of my ability. In particular I will work for a student union building with the facilities and furnishings wanted by students, and for a more realistic system of student representation. We must build for the future—a second Student Union Building—a closer liaison between student representatives. We need a new outlook, a new kind of president.







John Eade
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John Eade





Nominated: John McKoy, Pres. Biological Soc.



Seconded: Alan Pratt, Pres. International Club, Glenis Davies.


John has started a law course this year having studied for his B.Sc. during the last three years. He is an active member of the Bach Choir and interested and associated with Drama, underwater swimming, soccer and skiing activities as time permits.


John is on the Finance and Long Term Planning Committee and is International Affairs Officer on Exec. His specific aim this year has been to help in the integration of overseas students into New Zealand life and has worked closely with the International Club and his committee of 50/50 N.Z. and overseas students, which has organised a number of activities including USA publicity during International Week, the model UN assembly, the visits of WUS and ISMUN general secretaries and has arising out of that established committees of WUS ISMUN and 1 per cent AID. He has also organised a successful appeal for an overseas student excluded from the university by the Labour Department.


John feels that the time has come to get away from "personality" presidents to one who is willing to get the work done acting on the guidance of the students through general meetings and the SRC and as such he would give a stable and unemotional lead in the complex affairs of the students association.







Mike McCarthy
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Mike McCarthy




The Student Government should be actively promoting this Vietnam War opposition. Conservative student governments have been a major reason for the stagnation of this movement here in New Zealand.


Policy:—


1. To actively promote the movement of opposition to the War in Vietnam.


2. To replace Fritz Levenbach as union caterer with a manager, paid by the students' association and responsible to the SRC. This ensures that students get food at the cheapest possible prices and that profits made on after-hours catering accrue to the association and not to an individual.


3. To demand a rise in wages of the dining room staff.


4. To invest union money into its own bookshop on or near the campus. This bookshop to be run by students on part time wages, at no profit to the association, thus providing cheaper books for students.


5. To create more interest among the student population for their active participation, through the Student Representation Council, in Union policy and Campus affairs. This would be done by raising issues of wide controversy such as is not being done at present.









Education Officer





Bob Phelps
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Bob Phelps





Nominated: Bill Logan.



Seconded: Candy McGrath, Colin Knox.


Policy:—


(1) To study the existing examination system and to make presentations for its reform based on evidence gleaned from the study.


(2) To look at the effectiveness of present student participation, at the departmental level, in decisions relating to course work requirements, and the degree to which the needs of students, as they perceive them, are communicated to the teaching staff, through the existing channels of formal student representation.


(3) To ensure that all information which is relevant to course or degree requirements which could materially affect students is conveyed to them in some appropriate written form from time to time.


(4) To be available, as required, to receive representations from any students with problems relating to course work matters and to make appropriate recommendations on their behalf.


Bob is completing undergraduate study this year, with majors in Psychology and Sociology. He will be doing Psychology Honours in 1970. Although not previously involved in student politics, he feels confident of successfully meeting the demands of this portfolio.







Tony Hurst




[image: Tony Hurst]


Tony Hurst




I am a Ph.D. student in Physics with a B.Sc.(Hons.) and have also done some work for a B.A.


I have a record of service on student committees including the Maths and Physics Society and S.C.M. execs and the Science Club) Committee. At present I am on the Interdisciplinary Activities Sub-Committee of the Professional Board as a Student Representative.


The Education Officer is going to have to look outside the University as much as inside in the future. We cannot get very far in improving the Education we get here without taking part in the political activity involved in decisions, both affecting the Universities and in the wider area of Education.


On Exec in general, there seems to have been little confidence in recent Execs by student. Exec always seems to be following student opinion and action. I will do my best to make Exec a place where ideas come from, not where they get lost.












Mens Vice-President



Colin Knox
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Colds Knox




The position of vice-president of the association has never been clearly defined and has depended on the conscience of the holder as to the amount of work undertaken. I am not satisfied that the vice-president is merely a stand-in for the president at meetings of the association. I see the position as one carrying the responsibility for the routine work of the executive whereas the president carries the responsibility for the undertakings of the association. The vice-president should be a sort of information officer to the association via Forum and 
Salient and so should take the burden of keeping the association informed of "what's going on" from the president and the secretary.


The fossil that the executive has become is about to crumble. The demands of the newly formed SRC are for a group of people willing to take on the administrative work of the association and be directly responsible to it. I welcome the change in the role of the executive from an exclusive cocktail party to a group of students working in the interests of students, and will endeavour to see that this 
New Kind of executive body functions efficiently.


These elections have seen eight candidates elected unopposed. Two positions did not even attract a Single nomination. Fortunately, a positive policy alternative is offered by two candidates. Stephanie Du Fresne and Roger Wilde. The concept of a male Women's Vice President and a female Men's Vice President epitomises the ridiculous nature of the entire election. The indifference and lack of interest exhibited by the student body demonstrates the growing realisation that representation by Executive is an illusion.


The two positions involved have no significance or importance; they are convenient titles which formalise the social nature of the positions.
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Stephanie Dufresne









Womens Vice-President



Sharyn Cederman
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Sharyn Cederman





Nominated: Candy McGrath.



Seconded: John Wild, Dave Howman.


4th year student, 2 years science, 1 year full time commerce, now part time. Present Accommodation chairwoman, commission delegate to NZUSA, Easter and Winter Councils 1969, member of Accommodation Advisory Committee.


Past activities include billetting controller winter tournament 1968, membership of House, Accommodation National and inter-hostel committees.


This election campaign should not be used to prove a theoretical argument about the sex of the women's vice-president. Such an argument would be proved or disproved on the day of the election.


I am offering responsible and efficient conduct of an important executive portfolio during 1970, and back this with proven experience and administrative ability, consistent attendance at executive meetings, and impartiality in the use of my executive vote, judging each issue on its merits.


Without wishing to impugn the motives of the other two candidates the era of the spare-time egoist, who is elected because nobody cares to pull their finger and stand against them, is over. Students can do without reassurances of "responsible" (and by implication "respectable") government. The SRC, at which they can represent themselves, is all that is necessary, except for administrative duties. There are those who think student politics stink—our candidatures are designed for them.
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Roger Wilde









International Affairs Officer





Richard Chan
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Richard Chan




(Second year law.)


I am standing for this office because it is one of the most disused on exec. There is reason to believe that very few students know of the existence of this office, and even less students could name the past and present holder.


The democratic process allows all people to be equally represented. The international affairs office was created as much to represent the overseas students as to mouth protests. This function is not adequately fulfilled at the present. It is the duty of an officer to make known his policies and views and to put them into action. There is a vital difference between holding office and working in the office. I propose to do both.







Paul D. Karalus
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Paul D. Karalus





Nominator: 
Bill Logan.



Seconders: Sale Va'ai, 
R. Abhakom.


The candidate:—


Is a second year_arts student and resident of Weir House. Spent 1967 as a VSA teacher in Tonga. Is at present on the International Affairs Committee, the International Club Committee and remains active in VSA.


As International Affairs Officer chief endeavours would be:


1. To make use of the SRC as a policy making body and sounding board for student opinion.


2. To encourage increased student participation in 1 per cent Aid, VSA, WUS, etc.


3. To promote closer and more frequent gatherings of overseas students and New Zealand students.


4. To see that International House transcends its present intangible existence by 
at least telling Campus what it is.


5. To urge students to take a more active interest in matters of international concern.







John Pearson



Nominated: J. H. Eade (International Affairs 1969).



Seconded: A. L. Pratt (President International Club), J. Entika (Secretary Malay Student Association).


John has lived overseas for most of his life in various countries in East Africa. Middle East and Europe. He emigrated to New Zealand five yean ago and is now a third year arts student. During 1969 John was a member of the International Affairs Committee and a committee member of the International Club. He was also a WUS delegate to the annual conference in Christchurch.


Policy: —


1. Greater liaison with National student bodies.


2. Give vigorous support to WUS and 
Ismun.


3. Work for a sounder attitude to international affairs based more on local facts and difficulties, than on ad hoc identification with overseas trends.


4. To assist any student group in an international capacity, in making its feelings felt by acting as a direct spokesman to Exec and for SRC.
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Margaret Bryson






A New Kind Of President


Fourth year law student.


Returning Officer, April 1968.


Records Controller, Winter Tournament 1968.


Hon. Secretary, VUWSA, 1969.


Student rep.: Joint Committee,


Student Union Management Committee.


Committee on University Entrance, Bursaries and Entrance Scholarships.


Enrolment Procedures Committee.


Furnishings Sub-committee and others.


We need a new kind of president for VUWSA. The establishment of the Student Representative Council, with its wide policy-making powers, should, and will, make the executive just what its name suggests, an administrative body. The president will, therefore, need to be:—


1. An efficient and experienced administrator.


2. An impartial chairman—for Exec., SRC, and Management Committee.


3. A person who can put the views of the students clearly to other bodies within the University and to the news media.


4. A person who is prepared to commit a great deal of time and effort to the office.


5. A person willing and able to see all sides of a problem and to present them with clarity and care for student decision.


I will fulfil these requirements to the best of my ability. In particular I will work for a student union building with the facilities and furnishings wanted by students, and for a more realistic system of student representation. We must build for the future—a second Student Union Building—a closer liaison between student representatives. We need a new outlook, a new kind of president.







John Eade
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John Eade





Nominated: John McKoy, Pres. Biological Soc.



Seconded: Alan Pratt, Pres. International Club, Glenis Davies.


John has started a law course this year having studied for his B.Sc. during the last three years. He is an active member of the Bach Choir and interested and associated with Drama, underwater swimming, soccer and skiing activities as time permits.


John is on the Finance and Long Term Planning Committee and is International Affairs Officer on Exec. His specific aim this year has been to help in the integration of overseas students into New Zealand life and has worked closely with the International Club and his committee of 50/50 N.Z. and overseas students, which has organised a number of activities including USA publicity during International Week, the model UN assembly, the visits of WUS and ISMUN general secretaries and has arising out of that established committees of WUS ISMUN and 1 per cent AID. He has also organised a successful appeal for an overseas student excluded from the university by the Labour Department.


John feels that the time has come to get away from "personality" presidents to one who is willing to get the work done acting on the guidance of the students through general meetings and the SRC and as such he would give a stable and unemotional lead in the complex affairs of the students association.







Mike McCarthy
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The Student Government should be actively promoting this Vietnam War opposition. Conservative student governments have been a major reason for the stagnation of this movement here in New Zealand.


Policy:—


1. To actively promote the movement of opposition to the War in Vietnam.


2. To replace Fritz Levenbach as union caterer with a manager, paid by the students' association and responsible to the SRC. This ensures that students get food at the cheapest possible prices and that profits made on after-hours catering accrue to the association and not to an individual.


3. To demand a rise in wages of the dining room staff.


4. To invest union money into its own bookshop on or near the campus. This bookshop to be run by students on part time wages, at no profit to the association, thus providing cheaper books for students.


5. To create more interest among the student population for their active participation, through the Student Representation Council, in Union policy and Campus affairs. This would be done by raising issues of wide controversy such as is not being done at present.
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A New Kind Of President


Fourth year law student.


Returning Officer, April 1968.


Records Controller, Winter Tournament 1968.


Hon. Secretary, VUWSA, 1969.


Student rep.: Joint Committee,


Student Union Management Committee.


Committee on University Entrance, Bursaries and Entrance Scholarships.


Enrolment Procedures Committee.


Furnishings Sub-committee and others.


We need a new kind of president for VUWSA. The establishment of the Student Representative Council, with its wide policy-making powers, should, and will, make the executive just what its name suggests, an administrative body. The president will, therefore, need to be:—


1. An efficient and experienced administrator.


2. An impartial chairman—for Exec., SRC, and Management Committee.


3. A person who can put the views of the students clearly to other bodies within the University and to the news media.


4. A person who is prepared to commit a great deal of time and effort to the office.


5. A person willing and able to see all sides of a problem and to present them with clarity and care for student decision.


I will fulfil these requirements to the best of my ability. In particular I will work for a student union building with the facilities and furnishings wanted by students, and for a more realistic system of student representation. We must build for the future—a second Student Union Building—a closer liaison between student representatives. We need a new outlook, a new kind of president.
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John Eade





Nominated: John McKoy, Pres. Biological Soc.



Seconded: Alan Pratt, Pres. International Club, Glenis Davies.


John has started a law course this year having studied for his B.Sc. during the last three years. He is an active member of the Bach Choir and interested and associated with Drama, underwater swimming, soccer and skiing activities as time permits.


John is on the Finance and Long Term Planning Committee and is International Affairs Officer on Exec. His specific aim this year has been to help in the integration of overseas students into New Zealand life and has worked closely with the International Club and his committee of 50/50 N.Z. and overseas students, which has organised a number of activities including USA publicity during International Week, the model UN assembly, the visits of WUS and ISMUN general secretaries and has arising out of that established committees of WUS ISMUN and 1 per cent AID. He has also organised a successful appeal for an overseas student excluded from the university by the Labour Department.


John feels that the time has come to get away from "personality" presidents to one who is willing to get the work done acting on the guidance of the students through general meetings and the SRC and as such he would give a stable and unemotional lead in the complex affairs of the students association.
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Mike McCarthy




The Student Government should be actively promoting this Vietnam War opposition. Conservative student governments have been a major reason for the stagnation of this movement here in New Zealand.


Policy:—


1. To actively promote the movement of opposition to the War in Vietnam.


2. To replace Fritz Levenbach as union caterer with a manager, paid by the students' association and responsible to the SRC. This ensures that students get food at the cheapest possible prices and that profits made on after-hours catering accrue to the association and not to an individual.


3. To demand a rise in wages of the dining room staff.


4. To invest union money into its own bookshop on or near the campus. This bookshop to be run by students on part time wages, at no profit to the association, thus providing cheaper books for students.


5. To create more interest among the student population for their active participation, through the Student Representation Council, in Union policy and Campus affairs. This would be done by raising issues of wide controversy such as is not being done at present.
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Bob Phelps





Nominated: Bill Logan.



Seconded: Candy McGrath, Colin Knox.


Policy:—


(1) To study the existing examination system and to make presentations for its reform based on evidence gleaned from the study.


(2) To look at the effectiveness of present student participation, at the departmental level, in decisions relating to course work requirements, and the degree to which the needs of students, as they perceive them, are communicated to the teaching staff, through the existing channels of formal student representation.


(3) To ensure that all information which is relevant to course or degree requirements which could materially affect students is conveyed to them in some appropriate written form from time to time.


(4) To be available, as required, to receive representations from any students with problems relating to course work matters and to make appropriate recommendations on their behalf.


Bob is completing undergraduate study this year, with majors in Psychology and Sociology. He will be doing Psychology Honours in 1970. Although not previously involved in student politics, he feels confident of successfully meeting the demands of this portfolio.







Tony Hurst
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Tony Hurst




I am a Ph.D. student in Physics with a B.Sc.(Hons.) and have also done some work for a B.A.


I have a record of service on student committees including the Maths and Physics Society and S.C.M. execs and the Science Club) Committee. At present I am on the Interdisciplinary Activities Sub-Committee of the Professional Board as a Student Representative.


The Education Officer is going to have to look outside the University as much as inside in the future. We cannot get very far in improving the Education we get here without taking part in the political activity involved in decisions, both affecting the Universities and in the wider area of Education.


On Exec in general, there seems to have been little confidence in recent Execs by student. Exec always seems to be following student opinion and action. I will do my best to make Exec a place where ideas come from, not where they get lost.
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Bob Phelps





Nominated: Bill Logan.



Seconded: Candy McGrath, Colin Knox.


Policy:—


(1) To study the existing examination system and to make presentations for its reform based on evidence gleaned from the study.


(2) To look at the effectiveness of present student participation, at the departmental level, in decisions relating to course work requirements, and the degree to which the needs of students, as they perceive them, are communicated to the teaching staff, through the existing channels of formal student representation.


(3) To ensure that all information which is relevant to course or degree requirements which could materially affect students is conveyed to them in some appropriate written form from time to time.


(4) To be available, as required, to receive representations from any students with problems relating to course work matters and to make appropriate recommendations on their behalf.


Bob is completing undergraduate study this year, with majors in Psychology and Sociology. He will be doing Psychology Honours in 1970. Although not previously involved in student politics, he feels confident of successfully meeting the demands of this portfolio.
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Tony Hurst




I am a Ph.D. student in Physics with a B.Sc.(Hons.) and have also done some work for a B.A.


I have a record of service on student committees including the Maths and Physics Society and S.C.M. execs and the Science Club) Committee. At present I am on the Interdisciplinary Activities Sub-Committee of the Professional Board as a Student Representative.


The Education Officer is going to have to look outside the University as much as inside in the future. We cannot get very far in improving the Education we get here without taking part in the political activity involved in decisions, both affecting the Universities and in the wider area of Education.


On Exec in general, there seems to have been little confidence in recent Execs by student. Exec always seems to be following student opinion and action. I will do my best to make Exec a place where ideas come from, not where they get lost.
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Colin Knox
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Colds Knox




The position of vice-president of the association has never been clearly defined and has depended on the conscience of the holder as to the amount of work undertaken. I am not satisfied that the vice-president is merely a stand-in for the president at meetings of the association. I see the position as one carrying the responsibility for the routine work of the executive whereas the president carries the responsibility for the undertakings of the association. The vice-president should be a sort of information officer to the association via Forum and 
Salient and so should take the burden of keeping the association informed of "what's going on" from the president and the secretary.


The fossil that the executive has become is about to crumble. The demands of the newly formed SRC are for a group of people willing to take on the administrative work of the association and be directly responsible to it. I welcome the change in the role of the executive from an exclusive cocktail party to a group of students working in the interests of students, and will endeavour to see that this 
New Kind of executive body functions efficiently.


These elections have seen eight candidates elected unopposed. Two positions did not even attract a Single nomination. Fortunately, a positive policy alternative is offered by two candidates. Stephanie Du Fresne and Roger Wilde. The concept of a male Women's Vice President and a female Men's Vice President epitomises the ridiculous nature of the entire election. The indifference and lack of interest exhibited by the student body demonstrates the growing realisation that representation by Executive is an illusion.


The two positions involved have no significance or importance; they are convenient titles which formalise the social nature of the positions.
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Stephanie Dufresne
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Sharyn Cederman
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Sharyn Cederman





Nominated: Candy McGrath.



Seconded: John Wild, Dave Howman.


4th year student, 2 years science, 1 year full time commerce, now part time. Present Accommodation chairwoman, commission delegate to NZUSA, Easter and Winter Councils 1969, member of Accommodation Advisory Committee.


Past activities include billetting controller winter tournament 1968, membership of House, Accommodation National and inter-hostel committees.


This election campaign should not be used to prove a theoretical argument about the sex of the women's vice-president. Such an argument would be proved or disproved on the day of the election.


I am offering responsible and efficient conduct of an important executive portfolio during 1970, and back this with proven experience and administrative ability, consistent attendance at executive meetings, and impartiality in the use of my executive vote, judging each issue on its merits.


Without wishing to impugn the motives of the other two candidates the era of the spare-time egoist, who is elected because nobody cares to pull their finger and stand against them, is over. Students can do without reassurances of "responsible" (and by implication "respectable") government. The SRC, at which they can represent themselves, is all that is necessary, except for administrative duties. There are those who think student politics stink—our candidatures are designed for them.
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Roger Wilde
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Richard Chan




(Second year law.)


I am standing for this office because it is one of the most disused on exec. There is reason to believe that very few students know of the existence of this office, and even less students could name the past and present holder.


The democratic process allows all people to be equally represented. The international affairs office was created as much to represent the overseas students as to mouth protests. This function is not adequately fulfilled at the present. It is the duty of an officer to make known his policies and views and to put them into action. There is a vital difference between holding office and working in the office. I propose to do both.







Paul D. Karalus
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Paul D. Karalus





Nominator: 
Bill Logan.



Seconders: Sale Va'ai, 
R. Abhakom.


The candidate:—


Is a second year_arts student and resident of Weir House. Spent 1967 as a VSA teacher in Tonga. Is at present on the International Affairs Committee, the International Club Committee and remains active in VSA.


As International Affairs Officer chief endeavours would be:


1. To make use of the SRC as a policy making body and sounding board for student opinion.


2. To encourage increased student participation in 1 per cent Aid, VSA, WUS, etc.


3. To promote closer and more frequent gatherings of overseas students and New Zealand students.


4. To see that International House transcends its present intangible existence by 
at least telling Campus what it is.


5. To urge students to take a more active interest in matters of international concern.







John Pearson



Nominated: J. H. Eade (International Affairs 1969).



Seconded: A. L. Pratt (President International Club), J. Entika (Secretary Malay Student Association).


John has lived overseas for most of his life in various countries in East Africa. Middle East and Europe. He emigrated to New Zealand five yean ago and is now a third year arts student. During 1969 John was a member of the International Affairs Committee and a committee member of the International Club. He was also a WUS delegate to the annual conference in Christchurch.


Policy: —


1. Greater liaison with National student bodies.


2. Give vigorous support to WUS and 
Ismun.


3. Work for a sounder attitude to international affairs based more on local facts and difficulties, than on ad hoc identification with overseas trends.


4. To assist any student group in an international capacity, in making its feelings felt by acting as a direct spokesman to Exec and for SRC.
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John Pearson
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Richard Chan




(Second year law.)


I am standing for this office because it is one of the most disused on exec. There is reason to believe that very few students know of the existence of this office, and even less students could name the past and present holder.


The democratic process allows all people to be equally represented. The international affairs office was created as much to represent the overseas students as to mouth protests. This function is not adequately fulfilled at the present. It is the duty of an officer to make known his policies and views and to put them into action. There is a vital difference between holding office and working in the office. I propose to do both.
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Paul D. Karalus





Nominator: 
Bill Logan.



Seconders: Sale Va'ai, 
R. Abhakom.


The candidate:—


Is a second year_arts student and resident of Weir House. Spent 1967 as a VSA teacher in Tonga. Is at present on the International Affairs Committee, the International Club Committee and remains active in VSA.


As International Affairs Officer chief endeavours would be:


1. To make use of the SRC as a policy making body and sounding board for student opinion.


2. To encourage increased student participation in 1 per cent Aid, VSA, WUS, etc.


3. To promote closer and more frequent gatherings of overseas students and New Zealand students.


4. To see that International House transcends its present intangible existence by 
at least telling Campus what it is.


5. To urge students to take a more active interest in matters of international concern.
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Nominated: J. H. Eade (International Affairs 1969).



Seconded: A. L. Pratt (President International Club), J. Entika (Secretary Malay Student Association).


John has lived overseas for most of his life in various countries in East Africa. Middle East and Europe. He emigrated to New Zealand five yean ago and is now a third year arts student. During 1969 John was a member of the International Affairs Committee and a committee member of the International Club. He was also a WUS delegate to the annual conference in Christchurch.


Policy: —


1. Greater liaison with National student bodies.


2. Give vigorous support to WUS and 
Ismun.


3. Work for a sounder attitude to international affairs based more on local facts and difficulties, than on ad hoc identification with overseas trends.


4. To assist any student group in an international capacity, in making its feelings felt by acting as a direct spokesman to Exec and for SRC.
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[Positions in Student Executive filled unopposed]





The following Executive positions were filled




Unopposed . . .



Accommodation: Gillian Carter.



House Committee Chairman: George Rosenberg.



Cultural Affairs Officer: Graeme Nesbitt.



Publications Officer: Peter Zohrab.



Public Relations: David Patten.



Social Officer: John Mowbray.



Sports Officer: Roger Lawrence.



It's all your fault.
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out side left






out side left



Note 
Jim Mitchell is seeking to burnish a rather tarnished pair of jackboots by requesting investigation into the activities of a group sending money to the VC. This in the cloistered halls of a National Party Conference, produced speedy police statements of intent to look into it.—A possible House Un Newzild Activities, the House that Jim built.



* * *



Speaking of House's of Cards, E006 was treated to the S.A. Consul General acting as Council Housing Inspector for Capetown, "Slums will be a thing of the past"—Such was his reasoning for the Multi National State that supporting is envisaged in the future. He and his Chairman dressed in 3 piece and/or /
[
unclear: stripes] made a pretty pair of eco-Edwardian conservatives?


* * *



With futuristic play based on Cornflakes being shown everynight in the Memorial Theatre that would interest neither Ron Pretty nor our Pretty Jim, they could throw rotten eggs at an anti-establishment satire on Thursday. Dropped in on a rehearsal of "The American Dream". Pity It's not today, it would elicit lovely response from both at forum, better luck next time. Speaking of the capitalistic conservative society ridden with subliminal advertising would you believe ...



* * *



Off fascists and onto our own pretty little socialist Labour Party: it is rumoured that they are getting rather upset at the profundity of socialist branches being formed to join, or, beat the band. Big things are planned but not new things, security in all things social and socialist. Actually that little group of men seem to like combining a nominal dash of Marxism with large amounts of commercialism and old corseted ladies—Marx and Spensers as it were.


* * *
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Sport with 
Ian Stockwell




Vic senior men's hockey shows improvement


by 
Dave Reynolds






Some three matches in the senior men's hockey championship remain and Vic, the champions for the last three seasons has little chance of retaining its title, but it can still finish second behind Wellington College Old Boys.


The remaining materiel for Vic will be against Wellington College Old Boys, Karori and Petone. Wins should result against Karori and Petone.


The match against Wellington College Old Boys should provide some of the the season's best hockey.


In the past three matches the Vic team has played it has scored 14 goals, six against Petone, 4 against Northern United and 4 against Naenae Old Boys.


By far the best match was against Petone, when in the second half Bruce Judge moved from right wing to centre forward.


This move resulted in a certain amount of confusion as to which Petone defenders should mark him. The centre half who would noras a rule allow the centre forward mally mark a centre forward, would to roam freely, except near the circle.


While it is extremely dangerous to allow a player of Judge's ability to roam free in this manner, on the other hand if a centre half was to mark him then this would detract from the centre half's game.


This movement of Judge to centre forward should, in my opinion, have been made on several other occasions during the season.


Another important aspect of this move is that it contributes to 11-man hockey and gives a more diversified -attack.


Victoria has two representatives in the New Zealand Universities team which is to tour Australia during the August vacation. They are Paul Dentice who plays at inside left and John Scott who plays at left half.







Senior Reserve Hockey


by 
Bob Gray


Only 2 games remain to complete the Senior Reserve Competition and the grade in poised for one of the most exciting finishes for some years.


Only 2 point separate the top four teams with Tawa leading the way on 20, Varsity A 19. Karori 19, and Varsity B 18.


Varsity has in fact, won the grade for the last four seasons and certainly has the ability to do so again this season if it applies itself in these 
remaining games.


Tawa, however, is a determined side and is striving to reach Senior status.


Varsity A meets Tawa in the final game of the season and, with many personal and club rivalries hinging on the outcome, an interesting encounter is expected.


The Senior Reserve grade has been highlighted for Varsity this year by a tremendous performance by Peter Scot's Varsity "B" team.


In past years the "B's" have often played in the shadow of the "A" team, but this year both teams have been within striking distance or winning the grade.


When the 2 teams met in their first encounter, lethargy and an apparent unwilligness on the part of the "A's" to appreciate that hockey is a team game results in a win to the "B's" 3-2.


Following this game. John Nimms, Geoff Kirkham and Bob Gray from the "A's" and Philip Gibbons and Dave Price from the "B's" were selected for the Wellington Senior Reserve representative team. Later on, with some players not available for the rep, games, Doug Hill and Graham Dick were also added to the team.


Though the "B's" are certainly a very sound and consistent team in style and performance, on their dal the "A's"are probably more impressive.


Good displays against Tawa in their first clas (4-1) and Indians (7-0) suggested that the A's would take the grade at a canter, but a lapse against Karori similar to those which have been characteristic of the team all season resulted in a 3-4 loss after leading 3-1 at half-time.


This loss has seriously jeopardised the team's chances of winning the grade and only a determined effort in their final game against Tawa will enable it to retain its title.









Winter Tournament




Winter Tournament 1969


For those interested persons, outlined below is a list of the social functions to be held at Tournament (Dunedin 17th August to 22 August). A preview of the prospects for Vic's sport represents lives will be given in the next issue of 
Salient.




General Social Programme



Sunday 17 August: 4.00 p.m. Official opening at University Union Hall; 7.00 p.m. Tournament Church Service Knox Chruch, George Street; 8.15 p.m. Movie "
Help" Beatles.



Monday 18 August. 8.00 p.m. Combined Tournament —Arts Festival 
Hop at University Union.



Tuesday 19 August: 8.30 p.m. 
Drench—Scrum Room.



Wednesday 20 August. 8.30 p.m. Mid-week "
Workout" in the Scrum Room.



Thursday 21 August. 7.30 p.m. Pre-Ball Cocktail Party University Union; 9.00 p.m. 
Winter Tournament Ball—at University Union ($4).



Friday 22 August: 1.30 p.m. Drinking Horn in the Serum Room. "One for the Road"—farewell to departing teams.




Sports Dinners



Monday 18 August: 7.30 p.m. Men and Women's Indoor Basketball at La Scala; 8.00 p.m. Womens Outdoor Basketball—Cherry Court; 7.00 p.m. Cross Country—Union.



Tuesday 19 August: 7.00 p.m. Badminton—Southern Cross Hotel; Fencing—Savoy Stables; 7.30 p.m. Gulf— Balmacewan; 7.00 p.m. Men and Womens Hockey—Union; 8.00 P.m. Squash—Provincial Hotel; 7.00 p.m. Smallbore Shooting—Provincial Hotel; 7.00 p.m. Table Tennis—Cumberland Suite.



Wednesday 20 August: 7.30 p.m. Soccer—Upstairs Union; 7.00 p.m. Judo and Karate (Combined)—City Hotel; 7.00 p.m. Rugby League—Prince of Wales Hotel.



Thursday 21 August: 7.00 p.m. Gymnastics—Wains Holel; 8.00 p.m. Skiing—Arthurs Point Pub.
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Vic senior men's hockey shows improvement


by 
Dave Reynolds






Some three matches in the senior men's hockey championship remain and Vic, the champions for the last three seasons has little chance of retaining its title, but it can still finish second behind Wellington College Old Boys.


The remaining materiel for Vic will be against Wellington College Old Boys, Karori and Petone. Wins should result against Karori and Petone.


The match against Wellington College Old Boys should provide some of the the season's best hockey.


In the past three matches the Vic team has played it has scored 14 goals, six against Petone, 4 against Northern United and 4 against Naenae Old Boys.


By far the best match was against Petone, when in the second half Bruce Judge moved from right wing to centre forward.


This move resulted in a certain amount of confusion as to which Petone defenders should mark him. The centre half who would noras a rule allow the centre forward mally mark a centre forward, would to roam freely, except near the circle.


While it is extremely dangerous to allow a player of Judge's ability to roam free in this manner, on the other hand if a centre half was to mark him then this would detract from the centre half's game.


This movement of Judge to centre forward should, in my opinion, have been made on several other occasions during the season.


Another important aspect of this move is that it contributes to 11-man hockey and gives a more diversified -attack.


Victoria has two representatives in the New Zealand Universities team which is to tour Australia during the August vacation. They are Paul Dentice who plays at inside left and John Scott who plays at left half.
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by 
Bob Gray


Only 2 games remain to complete the Senior Reserve Competition and the grade in poised for one of the most exciting finishes for some years.


Only 2 point separate the top four teams with Tawa leading the way on 20, Varsity A 19. Karori 19, and Varsity B 18.


Varsity has in fact, won the grade for the last four seasons and certainly has the ability to do so again this season if it applies itself in these 
remaining games.


Tawa, however, is a determined side and is striving to reach Senior status.


Varsity A meets Tawa in the final game of the season and, with many personal and club rivalries hinging on the outcome, an interesting encounter is expected.


The Senior Reserve grade has been highlighted for Varsity this year by a tremendous performance by Peter Scot's Varsity "B" team.


In past years the "B's" have often played in the shadow of the "A" team, but this year both teams have been within striking distance or winning the grade.


When the 2 teams met in their first encounter, lethargy and an apparent unwilligness on the part of the "A's" to appreciate that hockey is a team game results in a win to the "B's" 3-2.


Following this game. John Nimms, Geoff Kirkham and Bob Gray from the "A's" and Philip Gibbons and Dave Price from the "B's" were selected for the Wellington Senior Reserve representative team. Later on, with some players not available for the rep, games, Doug Hill and Graham Dick were also added to the team.


Though the "B's" are certainly a very sound and consistent team in style and performance, on their dal the "A's"are probably more impressive.


Good displays against Tawa in their first clas (4-1) and Indians (7-0) suggested that the A's would take the grade at a canter, but a lapse against Karori similar to those which have been characteristic of the team all season resulted in a 3-4 loss after leading 3-1 at half-time.


This loss has seriously jeopardised the team's chances of winning the grade and only a determined effort in their final game against Tawa will enable it to retain its title.
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Some three matches in the senior men's hockey championship remain and Vic, the champions for the last three seasons has little chance of retaining its title, but it can still finish second behind Wellington College Old Boys.


The remaining materiel for Vic will be against Wellington College Old Boys, Karori and Petone. Wins should result against Karori and Petone.


The match against Wellington College Old Boys should provide some of the the season's best hockey.


In the past three matches the Vic team has played it has scored 14 goals, six against Petone, 4 against Northern United and 4 against Naenae Old Boys.


By far the best match was against Petone, when in the second half Bruce Judge moved from right wing to centre forward.


This move resulted in a certain amount of confusion as to which Petone defenders should mark him. The centre half who would noras a rule allow the centre forward mally mark a centre forward, would to roam freely, except near the circle.


While it is extremely dangerous to allow a player of Judge's ability to roam free in this manner, on the other hand if a centre half was to mark him then this would detract from the centre half's game.


This movement of Judge to centre forward should, in my opinion, have been made on several other occasions during the season.


Another important aspect of this move is that it contributes to 11-man hockey and gives a more diversified -attack.


Victoria has two representatives in the New Zealand Universities team which is to tour Australia during the August vacation. They are Paul Dentice who plays at inside left and John Scott who plays at left half.










Victoria University of Wellington Library




Salient. Victoria University of Wellington Students' Newspaper. Volume 32, No. 18. July 30, 1969

Senior Reserve Hockey





Senior Reserve Hockey


by 
Bob Gray


Only 2 games remain to complete the Senior Reserve Competition and the grade in poised for one of the most exciting finishes for some years.


Only 2 point separate the top four teams with Tawa leading the way on 20, Varsity A 19. Karori 19, and Varsity B 18.


Varsity has in fact, won the grade for the last four seasons and certainly has the ability to do so again this season if it applies itself in these 
remaining games.


Tawa, however, is a determined side and is striving to reach Senior status.


Varsity A meets Tawa in the final game of the season and, with many personal and club rivalries hinging on the outcome, an interesting encounter is expected.


The Senior Reserve grade has been highlighted for Varsity this year by a tremendous performance by Peter Scot's Varsity "B" team.


In past years the "B's" have often played in the shadow of the "A" team, but this year both teams have been within striking distance or winning the grade.


When the 2 teams met in their first encounter, lethargy and an apparent unwilligness on the part of the "A's" to appreciate that hockey is a team game results in a win to the "B's" 3-2.


Following this game. John Nimms, Geoff Kirkham and Bob Gray from the "A's" and Philip Gibbons and Dave Price from the "B's" were selected for the Wellington Senior Reserve representative team. Later on, with some players not available for the rep, games, Doug Hill and Graham Dick were also added to the team.


Though the "B's" are certainly a very sound and consistent team in style and performance, on their dal the "A's"are probably more impressive.


Good displays against Tawa in their first clas (4-1) and Indians (7-0) suggested that the A's would take the grade at a canter, but a lapse against Karori similar to those which have been characteristic of the team all season resulted in a 3-4 loss after leading 3-1 at half-time.


This loss has seriously jeopardised the team's chances of winning the grade and only a determined effort in their final game against Tawa will enable it to retain its title.
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Winter Tournament 1969


For those interested persons, outlined below is a list of the social functions to be held at Tournament (Dunedin 17th August to 22 August). A preview of the prospects for Vic's sport represents lives will be given in the next issue of 
Salient.




General Social Programme



Sunday 17 August: 4.00 p.m. Official opening at University Union Hall; 7.00 p.m. Tournament Church Service Knox Chruch, George Street; 8.15 p.m. Movie "
Help" Beatles.



Monday 18 August. 8.00 p.m. Combined Tournament —Arts Festival 
Hop at University Union.



Tuesday 19 August: 8.30 p.m. 
Drench—Scrum Room.



Wednesday 20 August. 8.30 p.m. Mid-week "
Workout" in the Scrum Room.



Thursday 21 August. 7.30 p.m. Pre-Ball Cocktail Party University Union; 9.00 p.m. 
Winter Tournament Ball—at University Union ($4).



Friday 22 August: 1.30 p.m. Drinking Horn in the Serum Room. "One for the Road"—farewell to departing teams.




Sports Dinners



Monday 18 August: 7.30 p.m. Men and Women's Indoor Basketball at La Scala; 8.00 p.m. Womens Outdoor Basketball—Cherry Court; 7.00 p.m. Cross Country—Union.



Tuesday 19 August: 7.00 p.m. Badminton—Southern Cross Hotel; Fencing—Savoy Stables; 7.30 p.m. Gulf— Balmacewan; 7.00 p.m. Men and Womens Hockey—Union; 8.00 P.m. Squash—Provincial Hotel; 7.00 p.m. Smallbore Shooting—Provincial Hotel; 7.00 p.m. Table Tennis—Cumberland Suite.



Wednesday 20 August: 7.30 p.m. Soccer—Upstairs Union; 7.00 p.m. Judo and Karate (Combined)—City Hotel; 7.00 p.m. Rugby League—Prince of Wales Hotel.



Thursday 21 August: 7.00 p.m. Gymnastics—Wains Holel; 8.00 p.m. Skiing—Arthurs Point Pub.
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Rugby Report



The University senior A side appears to be set for the final of the Jubilee Cup competition for 1969.


After coming third in the Swindale Shield, the team has shown improved form and must be given a good chance of reversing last year's result and beating Petone in the championship race.


Neither the senior seconds nor the senior thirds finished in the top six after the first round of their respective competitions.


But three players from these teams were selected for the Wellington senior 2nd and 3rd division representatives,


The players are A. Christianson, R. Willis, and W. Lloyd.


Several Varsity teams are figuring prominently in the lower grades.


In the junior third division University is in second position. The Varsity B side is leading the junior fourth division, and Varsity C is leading the junior fifth division.


In this grade, another Varsity team (junior fifth A) is in third place.


The under-19 team is also making a good showing, and is third equal in its division.


Today will see what promises to be one of the most exciting games of rugby within living memory.


The 1967 undcr-19 team has been reunited to provide a rugby spectacular.


It will play an Old Boys Invitation 15 on the Boyd Wilson Field at 2.30 p.m.


The team contains many players who have gone on to bigger and better things. It is: Fullback—R. C. Laurenson (rtd Weir coach). A welcome return for a player with elusive qualities. A good head for rugby.


Wings___A. Christianson (Senior B). Tall, fast-moving winger with a booming kick. W. D. Burton (Senior C) Speedy, intelligent player, scoring well this season.


Centre—A. Brown (Sen. B). Quick to spot the gap and follow up the advantage.


2nd five-eighth—D. Howman (Sen. B). Has yet to find his feet, promises to blossom into a fine player once he finds his equilibrium.


1st five-eighth—P. Fowler (S.P.O.B. Sen. 3rd). Although small, quick and penetrative with an eye for the main chance.


Halfback—G. Quigan (Sen. C). A ball player of great calibre, gets it away quickly and efficiently.


No. 8—P. Roebuck (Sen. B). Skipper of the team, also runs a lot.


Flankers—A. Bradshaw (Jun. Fifth C). Tearaway flanker also good song and dance man. A. H. McPhail (Jun. First). Dynamic loose forward, quick to the loose ball. Locks—G. Smith (Jun. Fifth C). A high-scoring forward who enjoys his sport.C. Brown (Rid). A towering figure lost to the game.


Props—A. D. Barnett (Sen. C). Enjoys the close bodily contact (good in the eight and the loose. D. Boosewell (Sen. C). Up and coming. Should go far (not in rugby perhaps, but should go far anyway). Hooker—K. Walson (Sen B). Covers the field, a sharp striker of the ball.


Coach—K. M. Comber. Father figure, revered and respected by all the team.


Be sure not to miss this feast of scintillating rugby. Whatever the score, rugby will be the winner.
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From the GYM


Results of the Intramural Badminton Knockout Competition.



Bay beat 
Geology on a countback after both teams had won four matches each. Bay accumulated 80 points to Geology's 76.


The Bay men were too strong for Geology but the Geology women won both their singles and the women's doubles.


Each team won one of the mixed doubles to keep the final result in doubt to the end of the last game.


It was an appropriate finish to a competition involving eighteen teams and nearly 100 people.



Note: Any clothing and lost property not claimed by the end term will be disposed.
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Snow reports 'deceptive'


By 
John Armstrong



Encouraging snow reports have often sent skiers on the four-hour drive to Ruapehu to find only ash and rocks where there should be "excellent" or "fresh" snow.


Last week's newspaper reports were an example of this deception (practised I suspect by the Chateau or the lift companies).


The "Dominion" said on Friday — "Conditions on Mt. Ruapehu are excellent". (Correctly it said that skiing prospects on Egmont were good.)


The "New Zealand Herald" published one of the most realistic reports to be seen in years—"No snow has fallen at Mt. Ruapchu for more than two weeks and conditions for weekend skiers are very poor.


"The skiable snow level is at 5300 ft and even then conditions are very patchy, with ash from the recent eruption showing through. Few experienced skiers are expected with the continuous snow level only just below 7000 ft."


Though some snow fell in the weekend these conditions still prevail and the teams race this weekend may not be held.


Conditions on Mt. Egmont in the weekend were good. Rain and mist made skiing unpleasan on Saturday, but firm snow and warm, calm weather on Sunday allowed a zone race to be held.


The field has a base of 20", some ridges are bare and it seems there will be sufficient snow for next weekend.
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Soccer Report




University and Lower Hull City drew 2-2 at Kelburn Park on Saturday.


Robin Fox opened the scoring for University in the 20th minute.


Lower Hutt pressed hard, but good defensive work kept the University goal intact, and the half-time whistle sounded with no additions to the score.


In the 22nd minute of the second half. Lower Hutt capitalised on a goalkeeping error, and drew level. Five minutes later Lower Hutt again scored, and went into the lead.


University fought back, and was rewarded three minutes from the final whistle when a goalkeeping error allowed Steve Palmer to score direct from a corner kick.


Lower Hutt City was the more skilful side, but University deserved its draw.


Stop Out beat the second team by the odd goal in seven at Martin Luckie Park. After being 2-1 down at half-time, Varsity fought back well, and second half goals by Jeff Connell (4th minute) and John Gallagher (20th minute) put Varsity into a 3-2 lead.


This lead was short-lived, however, and Stop Out levelled the scores five minutes later.


University was tiring, and it wasn;t really a surprise when Stop Out scored the winning goal three minutes from the end. The University first half goal was scored by John Gallagher.


The fourth division side lost 3-1 to Petone at Kilbirnie Park.


Varsity paid the penalty for failing to capitalise on numerous first half chances. Arthur Baysting was the Varsity goalscorer.


The fifth division team recorded at 7-4 victory over Raumati Hearts at Queen Elizabeth Park. Goalscorers for Varsity were Alan Benge (3), Kevin Smith (2), Nils Andreassen, and John Rees.


The sixth division tram was beaten 6-1 by Miramar Rangers; however, the Varsity side was better than the score would suggest.


In the eighth division, the "D" team enhanced its chance of winning the division with a 2-1 vicory over top of the table Waterside. The difference between the two teams was that the "Wharfies" were a bunch of individuals whereas Varsity played as a team.


Cliff Laking and Keith White scored goals for University.


In the other eighth division games, the "C" team defaulted to the "A" team, and the "B" team improved on the dismal performance of the "A" team the previous week when it drew 4-4 with Hungaria.










Victoria University of Wellington Library




Salient. Victoria University of Wellington Students' Newspaper. Volume 32, No. 18. July 30, 1969

[advert]






[image: Hugh Wright's]





cover.jpg
mM:I(EII’S MIlIT ARY

IISE VERIFIED

By Les amons.

Secret Data an 0bject

banking
he BNZ
d

for both Cheque an
Savings Accounts.






etexts/Salient32181969/Salient32181969_007a(h280).jpg





etexts/Salient32181969/Salient32181969_011a(h280).jpg





etexts/Salient32181969/Salient32181969_006b(h280).jpg





etexts/Salient32181969/Salient32181969_006a(h280).jpg





etexts/Salient32181969/Salient32181969_010a(h280).jpg





etexts/Salient32181969/Salient32181969_005b(h280).jpg





tm/scholarly/tei-NZETC-About-copyright.html





Victoria University of Wellington Library





Copyright and Conditions of Use



				
Copyright and Conditions of Use


				

					
In Copyright


					
Where a text is in copyright, all text and images are copyright to the original authors and/or publisher. In copyright texts and images are made available for non-commercial use only. All forms of electronic or print re-sale or re-distribution are forbidden without written permission, please contact us.


					
Currently, a text is shown as in copyright when there is no Creative Commons License visible in the sidebar, and a link to this page is presented.


				

				

					
Creative Commons Share-Alike license


					
Where the original text is out of copyright it is our policy to provide the digitised version under a 
New Zealand Creative Commons Attribution Share-Alike License (CC BY-SA).


					
The Creative Commons Attribution Share-alike license allows anyone to re-use material in our texts under the following conditions:


					

		attribution to the source of the material is included by marking the material with the collection name ("The New Zealand Electronic Text Collection") and the link to the material as found on our website;


		the re-use of the material is licensed under the same license, allowing others to further re-use the material. This means that the re-use of the material must be marked with the same Creative Commons license.




					
Use of the Creative Commons Attribution Share-alike license allows us to make material freely available to the community for re-use, and also ensures that:


					

		any errors in the material can be traced back to the Victoria University of Wellington Library as the originator of the digital reproduction;


		such material continues to be freely available to the community after subsequent re-use.




				

				

					
Examples of Reuse under Creative Commons Share-Alike license


					
We encourage the re-use of Creative Commons Share-Alike licensed NZETC material. Examples of re-use include:


					

		Multiple entries in the 
Mix and Mash competitions run by DigitalNZ


		Blog posts, such as this one about the 
Cyclopedia of New Zealand by IwiKiwi


		Books and other publications


		Museum displays




				

				

					
Other Creative Commons Licenses


					
More restrictive Creative Commons licenses may be used in the cases of copyright texts where the copyright holder is amenable to using a Creative Commons license. You will need to refer to the license text (available by clicking on the CC license logo) for the specific restrictions and re-use allowed.


				

				

					
Statement of Liability


					
While we have sought to ensure there are no intellectual property rights in the material that would prevent copying and other re-use, please note that material on this website marked with a Creative Commons license is released on an as-is basis and with no representations or warranties of any kind, to the greatest extent permissible by law. Subject to any liability which may not be excluded or limited by law, the Victoria University Library shall not be liable on any legal basis (including without limitation negligence) and hereby expressly excludes all liability for loss or damage howsoever and whenever caused to you.
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